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Roxat SURREY GARDENS.—Monday and Tuesday 


next, Sept. 29 and 30. M. Jullien’s Benefit, and positively the last two 
nights ofthe sesson. On this occasion a resumé of all the most popular pieces 
. performed this season will take plice, including selections from the Inauguration 
estival, the Halleiujah Chorus, the Finale from Elijah, Lurely, and Midsummer 
Night's Dream, the music of Macbeth, Sympbonics of Beethoven and Mendels- 
sohn, and Jullien’s Zouave Quadrille. ‘The following eminent artistes will have 
the honour of appe:ring: Madame Rudersdorff, Miss Poole. Miss Stabbach, Mr. 
Hamilton Braham, Mr. Perrin, Mr. Leffler, and Mr. Millard, Messrs. Lavigne, 
Hughes, Demunck, Duhtme, Shreurs, and Herr Keenig, The Chorus, conducted by 
Mr. Land, will number nearly 400 voiccs. Admi-sion, 1s. 


IRE at: Messrs). JOHN BROADWOOD and SONS 


Manufactory.—The Committee of Workmen return their sincere thanks for 
the very liberal contributions they have receiveil, and as they anticipate the 
amount will, by the end of the present month, nearly enable them to rep the 
tools destroyed, the Committee are desirous to close the Subscription List on the 
30ti instant. ri 


Amount already advertised £1,770 18s. 7d. 


£ 
The Workmen at Messrs. Erards 
Mr. Franklin ... ae ee 
Miss Binfield Williams & friends 


. d 


“om 


We. ss xa Pr Y 
The Magistrates of the West- 
inster Police Court oe 


~ 





J ir 

ONDON SACRED HARMONIC SOCIETY, EXETER 

HALE.—On Monday, Oct. 6th, will be performed in the Lower Hall, Hiindel’s 
oratorio, SAUL. Principal vocalists—Misses J. Wells, E. Hughes, M. Gordon, 
and M. Wel's; Mr. Dyson, and Mr. Lawler. The Band and Chorus will be 
selected from the Members of the Society. Conductor, Mr. Surman, founder of 
the Ex: ter Hall orat»rios. Tickets— Western area, 1s ; Gallery, 28; Reserved seatsin 
the area, 8s. The subscription to the Society for the season now commencing is 
one or two guineas per annum. Two tickets for each coucert. Subscriptions 
received at the office, No. 9, Exeter Hall, where Choral Societies may obtain a 
complete set for full orchestra of the printed vocal and instrumental parts, with 
organ score, of the following oraterios—Messiah, Creation, Judas Maceabseus, 
&c., fur #4. Duplicate copies at half-price. Su:man’s. Exeter Hall editions. 


R. CHARLES SALAMAN’S NEW MUSICAL 

AND HISTORICAL LECTURES, ‘‘ Music in Connection with the Dance,” 

with Vocal and Instrumental Illustrations. at Northampton, Exeter, Plymouth, 

Rochester, Brighton, Portsea, Chichester, Maidstone, Canterbury, Hackney, Bir- 

mingham, Shefficld, Swindon, Marylebone, St. Jobn’s Wood, Sussex Hall, and 

London Institutions. Mr, Salaman is now in town two days in the week for his 
pupils. 36, Baker-street, Portman-square. 








EUNION des ARTS.—The Members are respectfully 

informed that the WINTER SEASON OF EIGHT SOIREES MUSICALES 

will commence on Oct. 1, at 76, Harley-strect. Persons desirous of joining the 

Society for the winter season will be admitted on the following terms—a single 

subscription two cuineaa, every extra person £1 58. Prospectuses, &., to be had 
at Cramer aud Co,'s, and Boosey and Sons’. CH. GOFFRIE, Director. 


WILBYE COOPER (Tenor), 93, Park-street, Grosvenor- 


square. 


M® NEATE, finding it generally reported that on his 

remove to Brighton he had quitted his profession, begs to announce to his 
friends that he continues to give INSTRUCTION on the PIANOFORTE, and 
resides at 5, St. Margaret's-place, Cannon-place. 











R. AND MADAME R, SIDNEY PRATTEN beg 


to inform their Patrons, Pupils, and Friends, that oe have removed to 
i] 


24, Holles-stroet, Cavendish-square, where, in future, they will 
Concertina, and Flute Classes, and give instruction. 


July 17th, 1856. 


old their Guitar, 





AS ACCOUNTANT, BOOK-KEEPER, OR CORRE- 

SPONDING CLERK.—A gentleman who has been tomed to Counti 
house business, including Book-keeping, Correspondence, &c., from his youth, is 
desirous of being thus occupied for three or four hous a day upon moderate terms. 
Undeniable references can be given as to respectability and capability. Letters, 
post-paid, to be addressed to H, W., care of Messrs. Boosey and Sons, 28, Holles- 
street. 








PHILHARMONIC ROOMS, 14, Newman-street, Oxford- 

, street.—This place, ca;able of holding 1700 persons, to be let, for Balls, 
Concerts, or Oratorios, there being a —— Organ, or for Lectures and Public 
Mectings, There is also a handsome Private Theatre for amateur performances, 
with new scenery, properties, and dres-ing-rooms., 
to let in the private louse. 


IANOFORTES. — Allison and Allison have the best 
description, in rosewood, from 26 guineas,—75, Dean-street, Soho. 


A handsome room, for artists, 
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Messrs. Pullman éa ee 
Mr. J. Oakey .. ee ee 
Miss Robertson. . ~ ee 
Miss Masson .. ee ee 
Mr. Unthank .. ae ee 
Mr. McGregor .. oe oe 
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Miss Towers, of Croydon ., 5 
Mr. M 1 
1 
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0 

Mr. 8. Prout .. ° ee @ 
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J. Harris, Esq., of Greenwich, 
and friends .. ee ee 
Anonymous ee ee 
Mr. G. Tennant ee ee 
Jeremiah Cla:k, Esq. es 
Mr. Birch, of Uxbridge, and 
friends.. ee es “ 
Mr. Longhurst, of Canterbury, 
andiriends .. ee 
The Earl of Lichfield .. 
Mr. E. Valentine oe 
Signor Ferrari .. ee 
Mrs. Brunel .. oe 
W. Ayrton, Esq. ee 
Thomas C. Broadwood, Esq. 
Miss Buchwald and friends .. 


oMruw ao of 
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BDAASSOHASAaT 


Messrs. Sandy and Co. oe 
Henry Bussell, Esq., Dublin 
Mr. Nelson, Fuinech, near Leeds 
Mr. Shaw, sen., and friends 
Mr. A. Russell, Wandsworth- 
road aa Je ad 
Dr. Robinson of Dublin... 
Mr. A. Russell, juu... ee 
Mr. Myers es “ae ee 
Messrs. Moses, Brothers .. 
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Just Published, 


THE PSALMS AND CANTICLES, 
MARKED AND POINTED, 


CHANTING : 
A CONGREGATIONAL HANDBOOK OR GUIDE 
TO THE 
CHANTING OF THE PSALMS AND CANTICLES, 


BY 


J. S. HARRIS, 
Organist, the Cathedral, Manchester. 


Price 2s. 6d. 


London :—ADDISON, HOLLIER, & LUCAS, 210, Regent-street. 
Manchester:—HIME & ADDISON, 19, St. Ann’s-square. 


OPKINSON’S PIANOFORTES.—By Royal Letters 

Patent.—These Instruments obtained FIRST CLASS PRIZE MEDALS at 

the Universal Exhibitions of London in 185), and Paris in 1855. An entirely new 

stock now ready for selection. None can surpass them, and the prices are 

moderate. Lists and drawings free. Warerooms, 235, Regent Street, and 18, Soho 
Square, London. 


IANOFORTES.—OETZMANN and PLUMB beg to in- 
form Music-sellers and Professors that in consequence of their having made 
great improvements in the manufacture of their instruments, substituting 
machinery for manual labour, and taking advantage of the new Patent 
Drying processes, are enabled to offer to the Trade superior Pianofortes in Grands, 
Semi-Grands, and Cottages, in all variety of woods and designs, at considerably 
reduced prices. Illustrated Lists sent on application, or a visit to their Manuface 
tory will prove the t advantage secured. 6, Great Russell-street, Bloomsbury. 
Manufactory, Chenies-street, Tottenham-court-road. Alexander and Co.'s Har~ 
moniums at trade prices, 

























































































610 THE MUSICAL WORLD. 


[Sepr. 27, 1856; 








cas GENERAL INDUSTRY LIFE AND FIRE 
ASSURANCE AND SICK FUND FRIENDLY SOCIETY, for Lives, Annui- 
ties, Survivorships, Endowments, Reversious, Loans, 
(Enrolled pursuant to Act of Parliament.) 
90, GREAT RUSSELL-STREET, BLOOMSBURY, LONDON, 


TRUSTEES. 
The Earl of SHAFTESBURY. 
The Earl of MALMEsBURY. 
The Earl of HarRineton. 


DIRECTORS. 
George Cruikshank, Esq., Chairman. " 
W. Bowles, Esq., Craven-lodgs, Craven-hill, Bayswater. 
H. Brooks, Esq., New Bridge-street. 
M. W. Hilles, Esq., F.R.S., 7, Percy-strect, Bedford-square. 
John Wilson, Esq., 18, Charles-street, Middlesex Hospital. 
John Duller, Esq,, Ordnance-road, St. John’s-wood, 
J.C, Spencer, Esq., Chatham-place. 
J.J. Hickive, Esq., 16, Bucklersbury. 
A. Peck, M.A., Fulham. 
J. W. Honal (Managing), Middle Temple. 
With power to increase the number. 
Mevicat Apviser—Wm. Lawson, Esq., M.R.C..8, 13, Cleveland-street, Fitzroy- 
square. 
Soricitror—J. J. Nickoll, Esq., 16, Bucklersbury, City. 
Acruary—Anthony Peck, M.A., Cantab. 
SecreTary—J. W. Howell. 

The object of this society is to place within the reach of the Working and 
Middle Classes the blessings of Life Assurance, on a system peculiarly adapted to 
their requirements. For this purpose Tables have been specially framed on 
approved and certified data. The benefits offered are as follows :— 


LIFE DEPARTMENT, 

This department embraces every description of Life Assurance. 

Policies granted for sums as low as £5. 

Life Assurance for a specified number of years. 

Joint Life Assurance, to secure a sum of money payable whenever either of two 
persons assured shall die. ; : 

Survivorship, to secure a sum of money payable to one person if he shall survive 
another. 

Immediate annuities granted on the most liberal scale. 

Deferred and Reversionary Annuities effected by the payment of a periodical 
yremium, 

. Medical Advice.—Members assuring for £50 and upwards may, in case of 
illness, have the advantage of consultation with the Medical Officers of the Society 
free of charge. ; 

laims paid to Policy-holders within fourteen days after satisfactory proof. 

No charge for Policy Stamps. No charge for Transfers. 

No Entrance Fees. 

Premiums payable Yearly, Half-Yearly, Quarterly, Monthly, or Weekly. 

Loaus granted to Members on approved Security, repayable by Weekly Instal- 
ments. 

Any Member whose Life is assured for £100 is eligible for a Director. 

Weekly sums allowed during Sickness. 

Novel and Important features—Abolition of Pauper Funerals. 

A Table has been specially constructed to enable Assurers to participate in the 
benefits offered by the Metropolitan Interment Act, and to secure them by a 
smi weekly charge, decent interment, the whole expenses attendaut on the pur- 
chase of ground and burial of tie deceased being defrayed by the Sovicty, besides 
au allowance being made for mourning, 

FIRE DEPARTMENT. 

Insurance Effected upon Workmen’s Tools, Furniture. &., as low as £10. 

The Directors confidently submit these views to the Industrial Classes. Nothing 
is proposed that is merely speculutive or visionary ; their Tables have been calcu- 
lated by their eminent Actuary, and their conclusivns are deduced from statistical 
information, 

Application for Prospectuses, appointment of Agents, &c., to be addressed to 
the Manager at the Office. 

The Industrial Classes are requested to see the small Prospectuses, to be obtained 
at the Office 

The Guarantee Shares of One Shilling each, upon which there will be no further 
call, -_ is no liability, ure now being issued. Interest at the rate of £5 per cent. 
allowed, 





“ROBIN HOOD.”’—New Cantata, by J. L. Harton. 
Performed at the Bradford Festival with uuprecedented success, Written 
by Georce Lintey. Also J. A, Macrarren’s Cautata, ‘‘May Day,” performed 
at the Bradford Festival.—Messrs. Cramer, Beale, & Co., 201, Regent-street. 
THE CHEAPEST AND BEST COLLECLION OF PSALM AND 
HYMN TUNES. 





Now ready, price 4s, in cloth, gilt edges, &c., the Third Edition, considerably 
enlarged, of the 


COMPANION tothe PPALMand HYMN BOOK, 


EDITED BY GEORGE FORBES. 


_ It contains above Eighty Standard Psalm and Hymn Tunes, adapted for Four 
Voic 8, Organ, or Pianoforte, with the Rev. W. J. Hali’s Selection of Words; in 
ad lition, Thirty-six Single and Double Chants, . 

This useful little work is under the patronage of the Revs. J. Hume Spry, 
Thomas Dale, Charles Baring, John Hampden Gurney, &c. ; and is generally 
ep te to be the most ecmpact and comprehensive work of its kind that 

a3; appeared, 


BOOSEY AND SONS’ MUSICAL LIBRARY, 28, HOLLES STREET, LONDON, 











JUST PUBLISHED BY 


EWER & CO., 390, Oxford Street, 
BEETHOVEN’S OVERTURES, 


COMPLETE, 


NEWLY ARRANGED FOR THE 
PIANOFORTE, 


AND 


BY PERMISSION HUMBLY DEDICATED TO 


HIS ROYAL HIGHNESS PRINCE ALBERT; 


BY 
ERNST PAUER. 

8. d, 
No. 1. Prometheus, Op. 43, in C ive iA ied we B40 
2. Cariolan, Op. 62,in C minor... oe aa 00g 
3. Leonore (first overture), Op. 72,in CO .,, one esisk ie 
4, Leonore (second overture), Op. 72, in C a wi a 
5. Leonore (third overture), Op. 72, in C .., oe Pad) abs, 

6. Fidelio (on fourth overture to “ Leonore,”) Op. 72, 


in E eich dee sie = ae vee ge oa 

7. Egmont, Op. 84,in F minor __.., ap cas on, oe 
8. Ruins of Athens, Op. 113, inC .., ite aia ae 6 
9, Namensfeier, Op. 115, in C Yo st ae is LO 
10. King Stephen, Op. 117, in C flat bi ot et BB 
11. Weihe des Hauses, Op. 124, in C all ~ re 


Complete in One Volume, price 18s. 





In offering this new arrangement of all the Overtures of Beethoven 
to the musical public, we beg leave to state that we have been in- 
duced to publish it, it being generally admitted that none of the pre- 
vious arrangements have fully satisfied the musical connoisseur, Most 
of the arrangements were published soon after the overtures were com- 
posed; but since that period the Pianoforte has undergone such 
alterations and improvements, both in compass and tone, that the 
effect produced by the earlier arrangements on a Pianoforte of the 
present day is that of an incorrect translation of the original com- 
position, For instance, the tremolando movement was frequently 
introduced to represent certain orchestral effects, but on a modern 
Pianoforte would be most laborious and ineffective. Nor is 
the tremolando the most satisfactory mode of expressing pas- 
sages of orchestral force, for it often gives tiring noise instead of 
intelligible sounds. Moreover, in some of the former arrangements the 
positions of the different instruments havo often been reversed, in order 
to render the execution easier, thereby completely altering the cha- 
racter of the composition. 

We therefore beg to offer the present arrangement, and hope it will 
be found to meet the requirements of the present time, the arranger 
having discarded all that is not essential, while he has fully endea- 
voured to retain the true spirit of the original, 


J. J. EWER & Co, 
390, Oxford-street, London. 
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THE MUSICAL” FESTIVAL ' AT DARMSTADT, 
ON THE 31ST.AUGUST AND THE 1ST SEPTEMBER, 
\ Prom thie’ Niederrhetnische Musik- Zeitung.) 

AurHoueH my limited leisure, while travelling, does not 
permit me to write a very full account, especially when, on 
account of the fabulous influx of persons in Darmstadt and 
Frankfort, I lost in the former place more than three hours, 
before it came to my turn to get a seat, and, in the latter, was 
obliged, after a hundred fruitlessinquiries at all sorts of lodgings, 
not excepting the principal guard-house, to pass the night in 
the street—all of which. is literally true—I will yet at least 
partly fulfil my promise, if only by a few rhapsodical remarks. 

When I begin by informing you that, on the two festival days, 
Darmstadt was thronged by from forty to fifty thousand persons, 
mostly visitors, I do not at all exaggerate, but rather somewhat 
understate the actual number, which was thus extraordinaril 
favourable for the baptism of this youngest child of the Rhenis 
Festivals, and the Mittelrheinischer Musik-Verhand of the 
Gesang-Vereine of Darmstadt, Mainz, Mannheim, and Wies- 
baden, may emngetninna itself on the event, and accept it as a 
good omen for the future. 

If you now ask me whether it was worth while to throw all 
the directors of our various means of transport into such a state 
ofalarm, that many of them no longer knew which way to turn, 
and would have been in danger of harnessing the horses behind 
the coaches, had not the place of those animals long been supplied 
by machines, which can shove as well as drag, f must auswer, 
“ Most certainly.” Taken as a whole, this first Mittelrheinisches 
Musikfest was a very splendid one, and justified its name, since it 
was marked by quite as much (and, perhaps, more) fest (festival) 
as music, There was no want of judicious arrangements for 
everything and everybody; of friendly and hearty welcome of 
all persons concerned, without distinction, whether they gave 
their services as amateurs, or for a stipulated sum ; of obliging 
care for their accommodation, or of measures for their protection 
against any fleecing propensities on the parts of hosts and their 
colleagues. All these things, we must confess with a due regard 
for truth, were better managed than they have been in the 
Niederrheinische Musical Festivals for years. To this we must 
add the vivacity and sympathetic liveliness of the inhabitants of 
the district of the Middle Rhine. They have something about 
them of the South German character, and are, perhaps, not so 
solid ; but, on that very account, not so formal, tight-laced, stiff- 
collared, and glacé-gloved as we North Germans, and, therefore, 
they pay a more natural homage to jollity and pleasure, and do 
not, on every occasion, first beg the gracious permission of 
etiquette to amuse themselves, 

Thus the festive processions and social meetings—which, in 
the case of the festivals of the Lower Rhine, very often exist 
only in the programme, and are so rarely to be found in reality 
—that, as is well known, we frequently come to the solemnly 
announced place of rendezvous without finding a solitary indi- 
vidual, to say nothing of a member of the committee—were, 
here in Darmstadt, the most brilliant points of the festival. 
The Wood-festival, which took place on the morning of Tuesday, 
the 2nd September, on the Ludwigshiéhe, was not only amusing 
and elevating, from the charms of this beautiful spot, and the 
magnificent view over the valley of the Rhine, but was distin- 
guished by the highly liberal hospitality of all the persons 
acting in the name of the Festival Committee. Really brilliant 
and imposing, also, were the grand processions, which, on the 
afternoon of the same day, moved through the principal streets 
of the town to the grand circus, on the Drilling-ground, where 
the Grand Duke and his court awaited them. The rehearsal 
and concert tickets admitted the persons connected with the 
festival in the circus. 

These processions were eleven in number, and represented :— 
‘ 1, The three provinces of Hesse, and all their national cos- 

umes. 

2. The old Katten and Cherusker, after the Hermansschlacht, 
with the Roman spoils. 

3. The old German heroes, from the sagas of the Niebe- 
lungen. 





4, The Middle Ages, the Confederated Rhenish Cities, the 
Hessian Knightly Confederation, and the Tournament held at 
Darmstadt in the year 1403. 

5. The old guilds (among the printers, Gutenberg, Faust, and 
Schiiffer), 

6. The Frankenstein Zselslehen, at Bossungen and Darmstadt. 

Immediately after this came— 

7. The foundation of the Giessen University (1607), and of 
the Darmstadt Gymnasium. 

8. A stag-hunt, on foot and horseback, in the reign of 
Louis VIII. 

9. The Pirmasenser guard. 

10. Arts and sciences, industry, trade and agriculture. 

11. The eleven guilds, arranged in the order of the workmen. 

Everything connected with these processions—the idea and 
execution—the men and horses—the costumes and equipments 
—the order and bearing—was admirable. There is no doubt 
that the munificent assistance afforded by the artistic Grand- 
Duke, who, according to the report, placed the entire rich 
wardrobe of the Grand-Ducal theatre, consisting of some four 
hundred dresses, at the disposal of the committee, had a very 
large share in this. 

His Royal Highness had also given the use of the Arsenal for 
the musical performances, and this brings one to the music, 
which I will by no means place in the back ground. I must 
preface my remarks, however, by saying that we must not be so 
strict in our requirements from its representatives, who take 
part in such a Verein for the first time, or from their leaders, as 
we are justified in being when we have to do with performers 
who have enjoyed the practice and experience of a long series 
of years, 

The crowd of singers and instrumentalists was very great. 
As it may interest you to know the vocal strength of the 
district, exclusive of that of Frankfort-on-the-Main, I forward 
ba following summary of the vocal part from the printed 

ook :— 





Sopr. Alt. Tenor. Bass. Total, 
1, Darmstadt a, Musikverein 66 52 53 210 
b. Mozartverein oo = 23 32 55 
ce. Harmon, Singerkranz — = 23 15 38 
d. Counter-tenors from 
the Grand Ducal 
Gymnasium - 7 — — 
2. Mainz Liedertafel and Da- 
meng Verein 28 18 42 64 152 
3. Mannheim Musik-Verein on ae 12 7 14 52 
4, Wiesbaden Cicilien-Verein and 
Manner-gesang Ve- ; 
rein ‘ha oa 15 26 29 ': 100 
5. Giessen Akademischer Gesang- 
Verein ... a, 11 16 30 82 
6. Offenbach Gesang-Verein 4.17 ll 6b 13 56 
ei eee eee on aee 2 == 1 = 3 
187 156 192 250 785 


To these add 64 violins, 21 violas, 20 violoncellos, 15 bass- 
violons, making with the rest altogether 155 in the orchestra, 
and you have a musical body of 950 members, or, with all draw- 
backs, at least more than 800, worthy of all respect. But the 
quality, also, was good in every instance, the voices were round 
and fresh, and the skill of the instrumentalists excellent. Most 
of the choruses in the Messiah, produced under the direction of 
Herr C. A. Mangold, Grand Ducal Musical Director, on the first 
day of the Festival, went very well, while some (the “ Halle- 
lujah ” for instance) admirably. Others were deficient in spirit, 
and were not distinguished by that classical and always calm 
power over the subject with regard to certainty of form and 
treatment, This was, also, evident in Mendelssohn’s Lorelet. 
On the second day, the chorus, which was, on the whole, mag- 
nificent, had, unfortunately, far too little to do, and, indeed, the 
second part of the programme on the second day was not quite 
calculated for the importance and dignity of a Musical Festival. 

It is a matter for consideration whether the arrangement by 
which the principal performances were not fixed for the evening, 





but for half-past three in the afternoon, is one to be imitated, A 
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great deal is to be said, in its favour, still, during the warm 
season, the tefnperature is against it, “i! oP 

The solos were entrusted:to Madame Leisinger, of Stuttgart 
(soprano, a beautiful. woman with \a . beautiful and. agreeable 
voice ; her style of singing was especially:snited to/the: part of 
Lorelei, in which she greatly distinguished herself); to Mdile. 
Diehl, of Frankfort (who possesses a goft, pleasing voice)’; to 
Herr Grill, of the Darmstadt Grand-Dueal: Theatre (an \espe- 
cially fine tenor, with a nobleness of style which is, now-a-days, 
really a rarity), and to Herr Stephen (Bass) of the Manthetm 
Theatre, whose services aré the more deserving of recognition, 
as he took the part without the slightest preparation, in conse- 
quence of Herr Stockhausen, ‘for whom it was intended, being 
attacked ‘with hoarseness at rehearsal, and obliged to give up 
the part. However admirable Stockhausen. may be as a 
Lieder singer,.experience has proved. that it was a mistake 
on the part of. the committee to, engage him, for, the 
airs in the Messiah, for which he has. not power, He will,.as a 
rule, be found deficient in this point whenever he has to sing in 
the areas required. by the colossal performances -of musical 
festivals, Every time.that he forces hissmall voice; in‘order to 
satisfy the exigencies of the case, the same —— happens 
here will be sure to recur, “But on -he-second ‘day, also, when 
he was set down in the programme’ for a French air; and ‘one or 
two German'songs, he did net appear—a fact which was cere 
tainly to be regretted; and préduced ‘a very unfavourable ‘effect 
upon a large portion of the audience. — 

The second concert was directed by Herr L: Schindelmeisser, 
Hof-Capellmeister. The progranime of the first part was good’: 
Beethoven’s Hroica, and Mendelssohn's Lorélet. The execution of 
the symphony did not, it is true, attain that decrée of precision an 
expression, nor that inspiriting force and energy which it requires, 


and the festival orchestras of the Lower Rhine. aré superior. in | 


all these particulars. As I could, not attend the rehearsals, I 


cannot positively say whether many a defect. in the, perfor: | 
mance, which, however, was on the: whole ap. .imposing;: one, | 


was the fault of the.orchestra or the conductor.. (I must, how- 
ever, protest against the quickened:time of the fugue. movement 


in the funeral march, as if the horsemen were then:advancing in , 


a trot; it is precisely here that: breadth and ae in time, 
tone, and expression are appropriate and absolutély necessary. 
It is true that the time-of the entire: movement’ must not drag 
too much. Mos ne Ot sti 
In the second ‘part, which contained somethitig of everything 
(with reyard to which we must, in justice, ‘remember that this 
sécond part was meant to ‘fill ‘the placé, as it Were, of the’ go- 
called Artists’ Concerts, on the third day at;the Festivals of the 
Lower Rhine), Vieuxtemps’. performance was, naturally, the 
most brilliant and most worthy of mention, The performance 
of an otherwise very excellent, pianistand: thorough, musician, 
Herr Pauer, must, in comparison, be, placed in, the ,background. 
Herr Pauer played a.rondo, by. Weber, and.a * Caseade,” of vhis 
own. composition—certainly not: an. appropriate. selection: for.a 
musical. festival, Solos: for. tlie pianoforte; without. oréhestral 
accompaniments, are in wo’ way adapted : for such: an:-occasion, 
any more than mere songs: {sung by-Mad. Leisinger ‘and Mad. 
Dieh}), although Schubert's “Brtkénig” is-s magnificent coni- 
position.” In this the first-named lady, who, it-othet reapects}is | 
an excellént artist. did ‘not satisty tis ‘aswell as’ in’ Loretes, in 
which she’ was really’admirable, “2 *ieaios maytieot oeoas 14 
There was tio scircity among’ the nudience of” artists ‘and 
conductors from other parts of lerinaity, although* there ‘was | 
not so large a gathering of them a8.at Dijsseldorf,.in the spring. 
From Berlin there was. Emil; Naumann; from Wainke t 
Joachim Ruff, whose. opera. either was, or is to, be, given at | 
Wieshaden ; from,.Strasburg,..Liehe, .ete., ,. Your’, part, of. the 
country sent Herr. Turanyi, from Aix-la-Chapelle ; Tansch, from 
Diisseldorf ; Weinbrenner, from Elberfeld, etc, .Hillex. was. pre- 
sent only on the second day, and then; but for.) short. time. 
Auch’ io. flow a Jeut tiyiay esilitoiitue oes 
’ Lrrsrary Treasvre.—A literary treasure’ has turned ape 
no less than:a'secend copy of the’ first edition of “ Hamlet +~ 
the quarto of 1603! si od .belgioerqys od bivow Jas 








tenet mene. 


won BEETHOVEN So. cs ce, 
‘  ({Coatinuad ftom page HBG) oo bids ail easy 
UNRIVALLED and’ iit e dees Beethoven stand before 
us’ in Fidelio; ‘from the’ moment that he is ‘alone with Leonore, 
measuring Aer’ a8 by Ais oth} and breaking out’ into ‘the 
recitative and’adagio, known’ by’ the name ‘of the aria with ‘the 
three ‘obligato horns.’ This atia;with'its bold’ allegro{* O Da, 
fiir den ich Alles'trug ”) was and is the whrivalled el oftall 
grand operati¢ arias. Both’ for form and effect'it served Weber 
asa standard in Agatha’s aria,“ Wie'nahte mir der’ Schhinnimer” 
The pee een of the alleyré (“Tchifolg’ dem innern Tribe"), 
the three ‘horns—bursting’out, as‘at the nod ofa magician, into 
flowers and  blossoms—the tmaigi¢ally transformed bassoon~all 
these have been imitated a thousand times but never equalled. 
This ‘miracle of an‘aria is followéd by the finalé-with the éhérus 
of prisoners, which, on « complex’ figure’ of the basséon,/rises; ‘ns 
damp'‘as the air ofa'cellar, out’ Of the orchestra; as thé 
themselves’ rise from ‘out'their cells, ‘The effect’ of this’ half-lodd 
hymn:to Freedom would be increaséd'if instead of the —_— 
being made to enter, as they are’ accustomed ‘to’ do, ‘from thé 
wings upon’ thé ‘stage; “at the first ‘shtdder of the deep B in 
the bass, the doors of the tower were ‘opened, ‘and the public 
werd’ tb ‘see the ' prisonérs'' come’ up: through’ apértures, as 
though from the last steps leading to the: dingéons, justas thé 
figare oty the bassoon tears itself away; in ‘step-like, whequal it 
tervals, from the lowest depths of the orchestras) (© * 0" 4 
All the rest belongs to the subterranean world of the dungeons, 
out of which Beethoven issues xs the highest expression of t 
romantically-monstrous element ‘in opera. . ‘Florestan's' dangéon 


d | is that of Beethoven and of us'all, a‘syntbel df the obstacles in 


life, of human suffering; and of hiiman’ ordéals. | ‘This is whint 
materially distitiguishes the Fate-smtsic in Fidelio, as music ¢on- 
neoted with life, from: the Ghost-music represented in Don Jwah 
by the Commander. Two-and-thirty bars of a horrible ‘subte® 
ranean , sunk in F minor, lead up to’ Florestan’s preat’tenor 
aria (“In des Lebehs Frilitingstagen (ist das Glick vonumir 
geflohn”), ‘which is'‘an opera’ of itself, ‘nnd’ has’ ‘never 
equalled.” The grave-duet,’ the trio and quartet, where tive 
trumpet-blast,' announeing ‘deliverance, stays‘ the ‘tnwrdéret’s 
‘orm, the nameless duet of the pervons rescued \(“'O ‘hamenloss 
Freude”); und, ‘lastly; ‘the finales hyn to’ Freédom, ‘plade 
Beéthoven on a ‘level with Mozart in opera, and place him fat 
beyond ‘Mozart, in’ ‘is’ employment ‘ofthe orchestra, in! the 
more Onéful co-operation ‘of ' his ‘ideas, and in the creation of & 
Fate-mvaic, to sum up All ina! word; fruitfal in’ ite restitts' for 
thinking and feeling man; 08" sf) bortsq..tead dé 

Thus ‘did’ Beethoven, by one single work, leave’ histraee in 
opera, as Rome left hers’ in conquered “proviriées, where Roftinh 
monuments still challenge Time to destroy themi?) (es #5" 
- Let'us here take léave of Fidelio, whieh was not'written ip 
notes, bat in tears of suffering and delight; betaitse’ this extra- 
ordinary! event in thé ‘annals ‘of the stage iconld only be" the 
subject of a monograph, ‘that would inelnde atten: history of 
opera generally, which lias attained ‘its ¢reatést height’in Prdelts. 
“<"Et ‘is'intportant ‘to 'the ‘tnderstanding ‘of Beethoven's” —e 
eee for tis to’ know that; all ‘his life, he'sat ‘inthe lip 
the Highest ‘aristocracy; a seat ‘which’ for ‘the ‘intradér, Yor the 
homb roves, i not géverally the softest, Rnd is charneterise ‘by 
its only supporting its ‘favourite ay long‘ as he is amiisihy, and, 
most certainly, dropping him as soot 1s he becomes anndying’; 
‘titider all Circumstances! it only patrotiises' lilt with moderation, 
and whien this tat be done w eel ee ig agate 
the protected’ genits; when's’ Beethoven, survives lis patrons, 
and;' by the \dédieations of imperishable: works; calls™ into '\éon- 
tinually new life their nathes, fortiotten’ evenih the ‘¢harthyards, 
is’a fact which ‘is’ overlooked, and ‘history, which restores the 
balarice' between patronage and fame, tities tou late; becatise } 
is history.’ Beethoven, whose works acknowledge the acqui 


| ‘property of life, “ possession,” only in its most general application, 
| ‘and rather correct ‘the institutions of lifeBeethoven had fived 


for many years in a special sphere, in a caste which expresses 








* Translated expressly for the Musical World by J, V. Buipexman. 
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i) Eater c 
pe ava’ been jes ais Lp pom Hit L 
age. That Bee thorn tee estof all ier 
0 ne {, cquid .overlook, but ne, on 
at; the present ; day,; donbis, - ty & many is only n 

‘the xepresentative of an id dea, whieh, rises poke: $y tas) of every- 
daylife Thus, aaperially: a Sb period, large landed. property, 
‘and the-ideag inseparable ; from, itrenay, oReR DARHArs., become 
= itional—found theix; most, sariete. TABPORERISEAD in. tlie 


hab the dns, ‘advocated: ae Brothovon, wa mar ‘equally, valid; 

a ix. connection, with, the, universal-human element, 
spniy teal a life-equal.to the latter, and..have already suryived 
the before-mentioned aqpncrete ideas,/.as, the, Universal always 
Pein eonnnntan, #8 tyteien oth 





oe a aim of; 


2 ten hing 
ee yey ‘Beetho 

us, for a; momen examine ven’s position in hie 
adoption hy tbe parila of. Vienna, The Great buy too dearly 
the monopoly of aa omg not to.indemuify, themselves, 
when pn ong permit + to do,so,on the Small, 
ws han ralatad 40, the, ag si how he knew Beethoven 


peas Mey Beaton is ‘seated, at tie piano, he, 

aoe totally uncon any one but himself exists,’ 
i puna Count ta, felt th this. . mere pemeerenel “— 
‘papaht pesbah probably, aly af ft sia meh, OF eines 
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| Tt as not reason to expect East, 08 ouce in three 





“atoGestiR’ ‘odie FESTIVAL, 
42% yavri ‘o (Prometive iPresez?) i TAK 
oiarmaae is one retisén wliy the’ aitnual festivals’ ‘of the ‘three — of 
| steonet or, Wordoser, and ‘Hereford-+the:132né rhecting“of which has 


been! given this week in the ancientand ‘interesting ¢ity of Glocester— 


ate likely to, maintain jmpermsnent-populatity, anc that:is the strong 
feeling ,entertainetl! bya darge body of..conseiefitious ehurchnien that 
oreeaewr ene @uly'to, be .-performed). within.;¢onseeratedd .walls;; . Ht 
pi arg that there..are maui demoted amateurs of musi¢ 
who consi ot. the. sacred, subjects t reated. by. its greatest. masters, 
apes ae which, is the most, (8 ordets should 
ba he fa inp here fynb; edifices, i ia ib political and. sogial questions 
BY discussed, bu in @ gps churches. a cathedrals, Any one. who has 
carefully watched th o elf eet, of an 0 sotto under a secular roof, and hes 
filgo ‘teen the 4 ome t nd Erarbiiee exhibited ‘at the same work: under the 
eS an r of the “arch’d and’ pond’ rots roof,” will’ hever miss 
the opport oP beitig present” at a’ gathering of the Three Choirs. 
There aré indescribable! sénsations by the auditory, who sit, 
iis it Were, anividet’ the dead ai welds living. Tie architectural beauties 
of Glovester Cathédeal, éxquisitely fine ‘and grand ‘ws 'they are, become 
niore! refined; more’ ‘elevating, amore’ moving’ sud ‘éoul- -stifring, ‘as the 
masses of 'glorious:'sounds penetrate through every:portion of the 
buildingsAnd as the eoléssaknave, someof the mornings 
in the past. week, even, With #) raised gallery at one extremity, was’ not 
sufficiently large to. contain the influx of visitors, it) was not little 
eurious, to. see ‘those ; festival. scekers,. who; wera. thus. excluded, 
taking refuge in the embellished gothic choir, rather, than miss the 
opportunity. of hearing the sacred. performances, is many years 
since. the attendances have, been so large, a result which may partly be 
ascribed to the anusual number of stewards. on this occasion —thirtyy 
six in all—those spirited gentlemen, be it gratefully remembered, a 43 
take upon themselves the financial responsibilities of the Festival, 
having no ‘higher tewarils generally than the privilege ‘of contributing 
their quota towards any deficiency, the honour of wearing rosettes at 
their’ button-holes for the ‘week, and’ the pleasure of handing the fair 
attistés in and out of the orchestra. Pérhaps tlie dignity may also 
aséist the stewards in the pick of partners’ for the'two balls, held on 
Tuesday and | Friday. It) was ‘confidently affirmed in’ Glocester, 
however, that: thie time “surplus” isto be the exceptional word 


An | in the winding-up'act ofthe committee ; and if this novel, and almost 


unprecedented, evertt. be realised, the noble funds.in aid of the widows 
and. orphans.of jelergymen of the three dioceses, in which the benefices 
slas, are, so small, for.the. hard-working parochial pastors, will be in- 
creased, independently of the collections made daily at the cathedral 
doors, hitherto the chief resource of the charity. The new Bishop of 
Glocester and Bristol, in his Tuesday’s sermon, ably advocated the 
claims of his labouring brothers, taking for his text 2 Samuel v. 7 :— 
“The Lord maketh poor and rich; He bringeth low and lifteth up.” 
The Bishop laid chiet stress on the great increase of district churches, 
and of the addition ae to'the list of necessitous clergymen, whose 
that | *tipends left them living but a bare existenée, and dying with them, 
threw on the world their widows and orphans. The sermon was brief, 
and the point practical if not eloquent. 

‘The execution of the works at these festivals has not kept pace altos 
gether ‘with musical advancement in other » ‘It is true that the 
Messiah and Elijah were better performed than on previous occasions, 
but on the whole, with the materials of principals, chorus, and band, 
engaged for the four. morning performances in the Cathedral and the 
ot Stee in the Shire-hall, greater precision, more deli- 

r ensemble ought to have been secured. Where the 
def lies is patent, to every A ag So ay gs! as the conductor's bdtou 
at these festivals a in the the ine local 
ust, there be oh ay mistakes, an contrarieties. 
years, @ provincial 
talents, may be, can bring together a 


organist, 89 long m 
Hf howe Ble his 
a vant 0 Hpi tie! rag 


my he? and inétruimentalists, and a cosmopolitan 

2 | Bas of ig ig ahd’ with one rehearsal i insure a steady and 

i woe in ' of ser A a weet dratofios, and of — 
m’ ‘the’ m ¥ ofo ie thasters ‘and convert’ send eve 

| Shook, Tei at ti he fextivala vaust Pon: in eo 

jundtion with fie loca? drgaitiists,'as tlie deans’ and’ ‘idgtieo! ‘will not 


consent: t0* haya: nee other! condactors | With+ alt! due submission, 


'| these authorities might just as well call on them to play the trombone, 


the double drum, or the ophicleide,as to-expeet that they can be effi- 
pr 2 conductors. | Isis pretended that the of the meetings are 
tedetisted with the, goneenintsins Aoxequtichaand thas an ingen 
po would be appreciated. Be it ut critics (have algo, their 
duties to perform: they hold a trust, self-imposed as it may be, for the 
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protection of the public, and for the promotion of art-progress; and 
they are bound to point out Bradford, Norwich and Birmingham, to 
say nothing of the metropolis, as examples to the managers of the 
Three Choir gatherings. One glaring mistake pervaded the rendering 
of the sacred music this week at Glocester. Owing to some misty 
and musty notion as to the “tradition” in the execution of the Hin- 
delian oratorios, it is gravely promulgated that the times of the 
pieces, to be truly devotional, must be taken slowly, as if religious 
feeling can be reduced to the measure of the metronome. The 
consequence of this “tradition” was the general tendency of Mr, 
Amott to drag the time from first to last. But if“ tradition” has been 
carried down accurately guoad the Hindelian scores, what becomes of 
the theory as regards Mendelssohn? We have Ais times from his own 
hands; and it is a little too much for the conductors of the Three 
Choirs to change the beat on the devotional “dodge.” Is not the slow- 
ness to be attributed to other causes? Does it arise from indecision, 
timidity, inexperience, or incompetency, or from all or either of them? 
How is it, that when the orchestra, with Sainton and Blagrove as 
leaders, and conductors too, thought proper to run away from the 
“traditional” beat, the overtures and symphonies went so briskly, as 
in the Zauberfléte, Anacreon, and Der Freischiitz, and in Haydn's 
sparkling No.8 Symphony? But when the ddton of the conductor 
and the bow of the chef-d'attaque came into collision, as in the accom- 
paniments to many of the vocal pieces, what a “confusion worse 
confounded” ensued! As instances, let Mendelssohn’s Lorely 
finale, and Beethoven’s “Crown ye the aitars,” from the Ruins 
of Athens, be cited. What a “gichis” were the accompaniments 
to “Casta Diva,” sung by Viardot, and “Il segreto,” sung by Alboni. 
What must foreign amateurs have thought of these exhibitions at a 
great English musical festival—a time-honoured institution fast ap- 
proaching to an existence of a century and a half? 








LETTERS ON MUSIC IN GERMANY. 
(From the Musical Critic of the “ Morning Post.’’) 
No. IV. 


Truty grand and beautiful is the approach to Salzburg from 
Munich, after passing the Wasserburg. Here rise ever higher 
and higher, in glittering snow-crowned majesty, the gigantic 
mountains which surround the city, and a coup-d'eil is presently 
produced, which, for extent and imposing magnificence, could 
scarcely be paralleled. The general aspect of Salzburg itself, 
with its very white and flat-roofed houses, reminds one, at the 
first glance, of an Italian town—Verona, for instance, or Venice; 
but the resemblance decreases as we get nearer, and see things 
more in detail. Enthroned upon a high and massive rock stands 
the ancient castle and fortress, with its lofty walls and towers. 
Directly opposite to this, on another eminence, is the Capucine 
Monastery. The wildly-rushing River Salzach, which flows with 
extraordinary rapidity through Salzburg, divides the town into 
unequal halves. Left of the river stands the ancient and the 
largest portion of the Archbishop’s palace, the old fortress, 
the cathedral, and the finest streets. To the right we see the 
smaller and less noble part of Salzburg, although it includes 
the handsome Mirabella Palace, with its splendid gardens, 
When one is fortunate enough to get a fine clear day here 
(which does not often happen owing to the frequent rain), a 
beautiful, a sublime view meets one at every turn. On the 
south and west are monstrous rocks and colossal mountains, 
with partly verdant sides and niveous heads ; on the north and 
east are lesser heights, covered with flower-wreathed houses 
and handsome buildings of various kinds, Unhappily, how- 
ever, the climate is so changeable that, even in summer, 
the inhabitants find it necessary to carry umbrellas, and 
prudent to have an overcoat at hand. Even the peasants 
and carmen are always provided with umbrellas (and good 
large ones too), and it is recorded that an Emperor of Germany, 
wishing to make a suitable present to a new Archbishop of 
Salzburg on his installation, sent him a very magnificent— 
umbrella. It appears, likewise, that Napoleon I. made a joke 
with respect to Salzburg and the rain, which cannot be re- 
peated—at least, to English “ears polite.’ The population 
of Salzburg, including the garrison, scarcely amounts to 
60,000 ;_ but still there is considerable bustle in the streets, 
especially at this moment, when the town is crammed full of 
visitors, The great bridge, which is 370 feet long atid 40 





broad, seems to be the busiest place—the fashionable promenade, 
in fact. 

Austrian military arrangements are very striking. At the 
principal guard-house, for instance, a long deal-board is placed 
for the sentinel to walk upon—the stones are so sharp and hard ; 
and the captain of the guard reclines upon a sofa—chairs are so 
uncomfortable ! 

The streets are generally narrow, and occasionally almost 
overhung by the houses, which, for the most part, are five 
stories high, Many of these are built against solid rock, 
which, in some cases, seems to form an integral part of the 
architecture. The Archbishop’s “ Residenz-Schloss,” which 
stands in the ample market-place, was the first important build- 
ing I met with in walking through the streets of Salzburg, but 
other things of much greater interest soon appeared. The 
cathedral church is a very remarkable edifice. It was built by 
Como, in the seventeenth century, of freestone and white marble, 
in the style of the Vatican. It possesses no less than five organs, 
one of which is very large and powerful. Not far from this is 
the St. Peter’s Church, where a once celebrated composer, 
Michael (not Joseph of The Creation), Michael Haydn, has a 
monument erected to his memory. Here, too, we find the grave 
of Mozart’s sister, and the gloomy, awe-inspiring “ rock-chapel” 
of Maximus, near the pretty “ University Church,” just opposite 
the hotel “ Zu den drei Alliirten.” On the Lichel-Platz stands 
a very modest little house, No. 225, where, up two pair of 
stairs, one century ago, the immortal Mozart first saw the 
light. The house is narrow and long (five stories high), with 
only five small windows. Just now, of course, it wears an “air 
de féte” befitting the occasion. The inscription, “Mozart's 
Geburtshaus,” and the emblematical lyre, which, for years past, 
have called attention to the building, have been regilt and 
renovated, and Herr Saullich, who kept a shop on the ground- 
floor, with the sign “Zu Mozart,” for the sale of good “ Milly- 
kerzen” (bougies), has been obliged to place his “ candles under 
a bushel” for a time. One of Salzburg’s greatest and most 
appropriate ornaments is Schwanthaler’s statue of Mozart, which 
stands in the centre of the Mozart-Platz. It is considered by 
those well acquainted with the sculptor’s works to be one of his 
happiest efforts. The statue is of bronze, and about twelve feet 
high. A mantle is thrown loosely across the figure, the head is 
raised, the eyes are turned towards heaven, whilst the right 
hand holds a pencil ready to note down the inspirations which 
the master seems to be imploring, 

I have already sent you particulars of the preparations for 
the féte. Perhaps the following verses, written by his Majesty 
the King of Bavaria to ceiebrate the event, may interest some 
of your musical and monarchical readers. They convey, at least, 
a graceful tribute from a king to an artist :— 


 Zwei-Meuschen-Alter sind verflossen 
Seitdem dein letzter Ton erklang, 
Dein Geist dem hier er schon erschlossen 
Fiir immer sich zum Himmel schwang. 


Und wie auf des Olympus Héhen 

Der Gotter Jugend ewig bliiht ' 
Wird blithend was Du schaffst bestehen ; 
Bist Sonne welche ewig gliiht. 


Es sind die Leiden liingst verschwunden 
Die auf der Erde dich gedriickt ; 

Die Wonne doch wird stets empfunden 
Von welcher wir durch dich entziickt. 


Vermihlet ist in deinen Ténen, 
Die Melodie mit Harmonie ; 
Es lebt das Ideal des Schénen, 


Im Zauber deiner Phantasie.” Kénie Lupwiae. 


As the hour for commencing the ceremony approaches the 
public excitement increases, Every Eilwagen and Malle-Poste 
brings in fresh batches of anxious visitors from all parts of the 
continent. Crowds of Germans, in long travelling coats, armed 


with countless pipes, bound up with sticks and umbrellas, lead~ 





ing buxom wives and fair-haired, blue-eyed daughters ; stran ay 
attired Englishmen, staring wildly about, as if they had suddenly 
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dropped from the clouds; French, Italians, and, in short, speci- 
mens of nearly every civilised nation are here, looking eagerly 
for some friendly Gast-Hof where they may at least fine shelter 
for the night. Strange to say, it does not rain! The majestic 
Untersberg and Gaisberg are thickly covered with snow—a sure 
sign (say the meteorologists of this place) of fine sunny weather. 
The Salzburgers are certainly doing everything in their power 
to accommodate the dense mass of strangers. The Hiindel’s 
Casino has been redecorated and placed at the disposal of the 
public. Last night there was a very jovial meeting there of 
more than 200 artists who have come to assist at the festival. 
The Vienna “ Mianner-Gesang-Verein” sang some part-songs 
with admirable precision and expression, and the utmost con- 
viviality velashd. throughout the evening. The city gates, 
through which the assembling “ Liedertafeln,” &c., are to pass, 
are all gaily decorated with the national flags of Austria, Bavaria, 
the Tyrol, and Salzburg. Here, indeed, are grand preparations ! 
Could poor Mozart have dreamed of such an ovation when he 
was scribbling dance-music for publishers, to keep the wolf from 
the door? When will society learn to reward living genius? 
I shall take the earliest opportunity of furnishing you with 
“further particulars.” 








Yorx.—The forty-second Yorkshire Amateur Musical Meet- 
ing took place on the mornings of Tuesday and Wednesday the 
16th and 17th, in the Great Assembly Rooms in this city. Miss 
Milner sang “Qui la voce,” and “Softly sighs,” and in the 
“Sommo cielo” by Pacini, accompanied by Mr. Cooper on the 
violin, was encored. Miss Newbound, a pupil of Mr. Sparks of 
Leeds, sang Mozart’s “L’Addio.” With a little practice, this 
young naa. Daca become an acquisition to the concert-room. 
Miss Newbound also sang “Are you angry, mother?” and 
“When sorrow sleepeth ”—in the last receiving an encore. Mr. 
H. Anderson has a good tenor voice. He was encored in 
Verdi’s “Gondolier.” The new ballad, by Balfe, “Annie of 
Tharaw,” was well sung by Mr. Lambert, and greatly applauded. 
Mr. Allen played one of De Beriot’s violin solos; and the trio, 
(Corelli), on the violin, violoncello, and contra-basso, by Mr. 
C. N. Allen, Mr. Rougier, and the Rev. Dr. Rawdon, was 
capital, The Rev. J. Blow presided at the pianoforte. 

RADFORD.—Saturday last was the third anniversary of the 
inaugural festivities at Saltaire,and Mr. Salt’s fifty-third birthday. 
The workpeople in his employ, to the number of 3,000 operatives, 
availed themselves of the occasion to present to him a splendid 
marble bust and appropriate pedestal of the same material, pro- 
vided by their united subscriptions, as a testimony of the regard 
and esteem in which they hold him. Mr. Salt, with his charac- 
teristic hospitality and liberality, entertained them with a féte 
champétre in his picturesque park at Crow Nest, near Halifax, 
and to a soirée musicale in the evening, at St. George's Hall. The 
vocalists comprised Mrs. Sunderland, Miss Freeman, Mr. H. 
Phillips, Mr. J, Wood, and Mr. Rhodes, who appeared under 
the designation of the new “ English Glee and Madrigal Union,” 
and Miss Julia Bleaden. The instrumentalists were the Sardi- 
nian minstrel, Picco, and the full band of the London Orchestral 
Union. Mr. Alfred Mellon was the conductor. Mrs. Sunder- 
land met with a most enthusiastic reception, this being her first 
appearance in Bradford since the festival fracas; she had to 
rag with a general redemand for each of her favourite songs. 
Miss Freeman and Miss Bleaden received similar honours, while 
Picco was tremendously applauded at the close of his marvellous 
varieties on the pastoral tibia. The programme comprised a 
popular selection of vocal and instrumental music ; but the per- 
formance not being a public one, it does not require comment. 
The national anthem concluded the concert. 

Norwicu.—A full choral service is to be performed at the 
Norwich cathedral on the 30th inst., for the benefit of the Choir 
Benevolent Fund, by the combined force of 100 voices from the 
choirs of Norwich, London, Cambridge, Ely, and Peterborough. 
Applications have already been made to the secretary for up- 
wards of 1000 tickets of admission. 

Dewssury.—On Sunday last the annual collections for the 
choir were made in St. John’s Church, at the close of the 





services (morning and afternoon). The services were choral; 
the choir for the occasion being greatly increased by several 
vocalists of the neighbourhood, including Mrs. Sunderland and 
others. Mr. Isaac Lee presided at the organ. The collections 
amounted to upwards of £23, 

TopmorpEN.—The Harmonic Society gave their first concert 
for the season in the Odd Fellows’ Hall, on Monday, the 15th 
inst. The vocalists were Mrs, Sunderland, Messrs, Delavanti, 
J. and J. Sutcliffe, Keighly, Crossley, the Masters Pitts and 
Fielden. Mr. Greenwood presided at the pianoforte, 





Paris.—Balfe is at present in Paris. His Italian opera, 
Falstaff, is to be produced at the Italiens during the ensuing 
season. The management of the Bouffes Parisiennes having 
proposed a prize for the best operetta suited. to that theatre, not 
fewer than seventy-eight composers have sent in works to serve 
ag proof of their capacity to contend. The jury of examination 
having met, M. Auber in the chair, a sub-committee was named 
to examine the various morceauc sent in. The sub-committee, 
after five days’ examination, divided the candidates into three 
categories; the first comprising compositions of remarkable 
merit ; the second, inferior works ; and the third, those which 
were below an average. In the first were 22 works, in the 
second, 16 ; and in the third, 40. -A further examination sub- 
sequently took place by the jury of examination, for the purpose 
of selecting the six candidates to whom is to be entrusted the 
manuscript on which the music of the operetta is to be written, 
and the following are the names, alphabetically arranged, of the 
persons definitively selected :—MM. Bizet, second grand prize 
of Rome ; Demerssmann, Erlanger, Lecoq, Limagne, and Man- 
quet. The manuscript will be given to these candidates from 
the present time to the lst October —AMorning Post. 

Srraspora.—M. Wuille, the celebrated clarinetist, and M. 
Stenebrugge, the horn-player,who have been staying here during 
the bathing season, lately gave a farewell concert, which, was 
attended by all the connoisseurs and amateurs in. Strasburg. 
Among others, Rossini happened to be present, and compli- 
mented both artists on their performances in no measured 
terms. M. Wuille was comparatively unknown until M. Jullien 
discovered him, brought him to light, and gave him an European 
reputation. 


Guocester Musicau Festiva.—lIt is anticipated that the 
total proceeds of the festival, applicable to its charitable purpose, 
will exceed £1000—the largest amount ever yet collected. 

A ‘furatnicaL IncenDIARY.—The Theatre Royal, Liverpool, of 
which Mr. W. R. Copeland is the lessee, had a very narrow escape 
from destruction, at the hands of .an incendiary, on yesterday night- 
week. The name of the person is William Ball, and he has been com- 
mitted to take his trial at the next assizes. He had been employed as 
a carpenter and joiner at the theatre, but had received notice of dis- 
missal, It appears that about twenty minutes to nine o’clock, during 
the periormance of the first piece, Like and Unlike, in which Madame 
Celeste and Mr. Webster took the leading characters, the prompter 
discovered that there was some deficiency in the lighting of the house. 
His son, who has the care of this important department, immediately 
went to ascertain the cause of the deficiency. Finding the meter right, 
he, with others, went below the stage, where they saw the prisoner 
standing on a heap of rubbish. He wasin a state of intoxication, and 
upon seeing the men with the lights, he said, “Here it is.” At that 
time he had hold of the pipe leading from the main to the theatre ; but 
he almost immediately fel) from the heap of rubbish on which he was 
standing, and a large piece of lead gas-pipe fell from his hands as he 
rolled over. It was then discovered that a portion of the pipe had 
been cut off, that this was the portion which was in the prisoner’s 
hands, and that the saw with which the pipe had been cut was standing 
by the wall. The lights went out; but the damage being soon made 
right, the performance went on as usual. The flickering of the lights 
was obseryed by the audience; but they did not know the danger in 
which they were placed, and, therefore, they made no attempt to escape. 
An officer from the gas-works stated that if the cutting of the pipe had 
not been immediately discovered, the stage would have caught fire, and 
the whole of the premises would doubtless heve been consumed.—Mr. 
Mansfield, after commenting upon the diabolical character of the deed, 
which might have caused the deaths of several hundred persons, com- 
mitted the prisoner for trial— Bristol Advertiser, 
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THe attempt made on Monday evening last at St. Martin’s 
Hall, to organise a series of cheap musical entertainments 
for the working classes, proved in a great measure a failure, 
The principle upon which it was founded was erroneous. 
Never was a band of philanthropists more nearly discom- 
fited ; never were good intentions more entirely frustrated ; 
and all for want of a little common sense. The case is 
briefly: this :—-Mr. Henry Mayhew—moral attorney-general 
of the people—took it into his head some time ago that a 
cértain section of the metropolitan community—to wit, the 
working people—stood largely in need of being brought 
under, the influence of music as a humanising art, and that 
a series of cheap concerts would be the best way to effect his 
purpose... With this intent he obtained the approval of 
several grave authorities—among others that of Sir Edward 
Bulwer Lytton, an undoubted musical Aristarchus (who 
also wrote a letter), and procured the active co-operation of 
Mr. Leigh Hunt, who consented to officiate as chairman. 
Mr. Mayhew further considered that music per se would 
only half achieve his object, and that it was necessary to 
advocate its influence in words ; so-he persuaded Mr. Leigh 
Hunt to write a lecture, and engaged Mr. Stocqueler to read 
it.. The result. might have been anticipated without any 
extraordinary degree of foresight. The people accepted the 
music, but almost unanimously demurred to the lecture. 

Mr. Henry Mayhew was mistaken in supposing that 
there existed any absolute want of cheap concerts for the 
people. Such entertainments have been long’ abundant, and 
many of them not in any degree inferior to the inaugu- 
ration concert which took place the other night in St. 
Martin’s Hall. But, granting the necessity, the tariff of 
prices—3d., 6d., and 1s.—should perforce be made to regu- 
late the character of the performance. How otherwise can 
the promoters be expected to pay the artists, and come forth 
themselves unharmed? It was laudable to endeavour to 
entice the London “roughs” to the threepenny area, and to 
mollify their hearts with sermons and sweet sounds ;. but 
unfortunately: very few of the “roughs” were attracted, 
while those who filled the concert-hall preferred singing to 
homilies, even when illustrated by citations from Shak- 
spere, The’ “genteel” among the audience, who may be 
presumed to have occupied the more expensive seats, joined 
their humbler brethren in energetic disapprobation of the 
reading part of the entertainment. 

Tt is evident that the managers of the Monday Evening 
Concerts know very little about music and its influences, or 
they would never have contemplated the necessity of lectures 
explanatory and apologetic. The experience of M. Jullien’s 
concerts might have taught them better. There good music, 
left to itself, finds its way easily to the sympathies of the 
masses, without the intervention of didactics. A lecture is 
very well in its place, but out of its place in a musical 





entertainment. Had the projectors of the “People’s Con- 
certs” invited their patrons to dinner, and pronounced a) 





long exordium between ‘every two courses; they would ‘hot 
have been guilty of a greater solecism’ tan ‘that of an araly- 
tical discourse in the middle .of a ¢onéert.”, The’ people, 
however, were unanimous in, this.instance,.and the absurdity 
is not likely to be repeated... Dr.. Johnson, objecting: to: the 
foot-notes in various'editions of ayn says—-the atteri- 
tion is abstracted from’ the text, and! “the mind’ becom 
refrigerated by interruption.” So in,a, concert, Jf, the music 
is interrupted by extraneous matters, it loses half its charm. 
No audience could have been. more: delighted with the’ first 
part of an entertainment’ than the audience at the conceft 
on Monday evening. Every morceau was’ loudly applauded, 
and many of the pieces were encored’; when, lo and’ behold ! 
a gértleman stood up ‘to read, and’'threw a’ “‘daimper” 
over all. wih sage HIE Oe Ce 
But from another point of view the“ People's Concert » 
organised as at present, cannot possibly succeed: Tt is sdid 
they are intended ‘to ‘be’ self-supporting.” We ‘do not 
understand the term as applied in the present instatice. *'B: 
what means the directors propose’ to make both ends meet 
it is impossible to guess, since, supposing ‘the hall'to' be ih- 
variably crowded, the receipts at the established pricés of ad- 
mission would not be enough to remiinerate ‘singers Mi 


humblest class,’ much Tess « stats,” through” whose aid s 
attendances are, it appears, anticipated: “Mr. Sims R 

Herr Formes, and’ other celebrities have ‘consented’ to ap 
their services gratuitously for one concért.’’ But’ whit is the 
use of that in a case where it is proposed to found a per- 
manent institution ?' On the other hand, the system of making 
a show of benevolence by levying’ black-mail on professional 
artists is inherently vicious, and no healthy ‘resnits’ tan 
accrue from its practice, Mr, Sims Reeves, or any, other 
singer of eminence, may oblige the. directors for one; night; 
as an act of charity, but what is to. become of the. nights 


on which ‘no such attractions can be “‘announted 7? (a0 {oo0:'! 


Peter Graham, Haas ; Leigh Hunt, Esq, ; Herbert In rai,Esq,. MP., 
er 


J. A. Nicholay, Esq. ; Sir Joseph Paxton, M.P.; John H. Pepper, Esq, 
F.C.8S.; the Right Hon. Viscount Raynbam ; Sims Reeves, Ksg. ; the 
Ao) ‘Hes, 


F.G.S., F.8.A. ; Samuel Warren, Esq., M-P.,; D:O-L., &. 


A dig Sb 


haps they thought their. names were’ sufficient, -without 
the light of . their ‘countenances,' One’ in” the ’ list of 
patrons seems to be more prized than’ any, other —“'yiz.* 
Sir Edward Bulwer Lytton, author of the ingenious romance 
of Hugene Aram, é&c., whose reply to the suptenson. of the 
Committee has been lithographed and.circulated indiscrimi- 


nately. We will add to the number of ita readers our own+- 
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»), D8AB Srey]; honour, your, zealous :.and) enlightened: exertions) on 

behalf of our countrymen... I cordially. approve the movement, you 

announce; it will have, if successful, more good than is apparent. 
‘Whatever conduces to the sense of elégance and refinement, will increase 
@ taste’in art. The fine’ trste“of’ the French’ workman’ is‘ in much 
owing) to: his» participation in. graceful amusements. And:thus- the 
wealth of the nation.through. oii its. manufactures will he increased in 
proportion ag: the perception of art enters into the life of the operative 
bry music, the theatre, painting, &c. It is with great regret that 
I see myself! deprived of thé pleasaré of httenditig ‘your concert, tlie 
220d, Ei ani: just gomg' to my eouitry-liouse, which wilt ‘be fall of 
guests for, several. weeks: ‘to-.come, ‘indeed; till I leave: England for the 
Truly. yours with esteem, * 

, E. B. Lynron. 


the Beautiful, but. the Eternal?” Those, unimbued with, a 
knowledge of the Truthful, and who, wander, rarely by, the 
thing ght.,demand—“ What is the 


reputation, as a, philanthropist without, being obliged to hear 
fr. Frank Bodda sing ‘Largo al factotum, or Mr.;Henry 
Mayhew, hold forth, on his darling topic ?” 


MUSIC AT, BRIGHTON, . 
laggie lor, wo Li. (rom a Correspondent.) 

Unperg the auspices of our spirited entrepreneur, Mr. 
Frederick Wright, an excellent concert was given on Saturday 
hight, which attracted a brilliant’ and fashionable audience to the 
Town Hall. ‘The “bright partictlar star” of the entertaiiment 
was: that new and twinkling ‘operatie phenomenon, | Marietta 
Piccolomini, | who has found as: many devoted worshippers .in 
Fagionh asin aecrd Italy, the Inne la oy birth., As far as I 
myself, am concerned, a, fanatico although an, amateur, it isp 
matter 7 agen indifference Ba she be ane pleheian 
by birth, the niece of a cardinal or the grand-niece of a pope— 
pron that she’ is by nature noble, since she is by nature an 
artist..’ I shall not pretend to‘discass her merits.as a vocalist in 
s parely technical sense, satisfied that ‘she 

gparmind, and‘that in‘a' degree seldom attained by public 
singers. She is neither an Albonr nor a Jenny Lind, if you please; 
but she is Piccolomini; which means something. quite irresis- 
tible. ge bre here were ‘pleased with her beyond measure, 
in everything she did, but most, of all in the pathetic andanie 
from the. ‘first finale of La Figlia, del unento, “ Convien 
partir,” where Maria takes leave of her, early associates. This 
was sung with a feeling that could only have come straight from 
the heart, ‘There were tents in the voice of the young and 
beautifal artist; and’ the sentiment ‘thus ‘exquisitely suggested 
by the plaintive strains of the music, and thus’ truthfully inter- 
preted bythe tremulous accents of the singer, touched the 
audience to'the quick, and created an impression as legitimate as 
it was profound. ere\was. first a half-suppressed, murmur. of 
delight, and then,a loud, and. general demand fora repetition, 
with which MdJle. Piccolomini, who is always anxious to content 
her admirers, readily and gracefully complied, when, if possible, 
her singirig was’better and her expression more’ touching than 
before. ‘And this; ‘you: must: understand; was the last’ per- 
formance but one in by no means a: short concert, which made 
both the efforts of the singer and the sensation produced on the 
audience the more extraordinary. 

_ Malle, Piccolomini did not, sing any other solo, which,,con- 
sidering the prestige attached to her ‘name, was somewhat 
strange. She joitied ‘Signor Belletti; in the ‘duet from Don 
Pasquale, '“ Pronto io'son,” which ‘ereated ‘so: unprecedented an 
effect at:the recent: Bradford Festival, ‘Nothing could’ be: more 








s the quality 








sparkling and overflowing with comic humour. The admirable 
fluency of Belletti added no little to the effect of this perform- 
ance. The brindisi from Za\ Traviata, im which Malle. Picco- 
lomini was assisted most efficiently; by Mdile: Finoli, Signors 
Belletti, Beneventano, and Mr. Charles Braham, terminated the 


first, Dart t of the concert with great spirit, and was unanimously 
encored, The other fom te han of Mdlle. Piccolomini were in 


the fam tet frbm tlie Jas of (Higoletto (with Mdle. 
Finoli, Mr e Braham and Tht naked ican ha tuneful 
duet from Maria Padilla (Donizetti): with-Mdlie. Finoli, which 
both ladies sang with the proper sprightliness and animation, _ 
“singing— or etti, wlio 
was; londly encored in Ricci’s: Salla pa,” a: compliment 
thoroughly merited by his, highly spirited performance ;) MdlJe. 
Finoli, who in the well-known “Tu che accendi” and “ Di tanti 
palpiti,. its cabaletta, displayed a fine-toned mezzo-soprano, full 
and éven throughout its register, besides a style at once graceful 
mid “easy (to''say nothing of her very prepossessing’ personal 
appearance) ; and the lady and gentleman’ together, in “ Dunque 
io son,” a composition singularly well suited to the ‘fluent vocal 
execution of Signor Belletti.. The buffo duet for basses, from Ricci’s 
Chiara di, Rosenberg (“ Vedito questa pistgla”), sung and, aeted 
with.great vivacity by Signors Belletti and Benevantano (the. last 
of whom had already been encored in “Tl balen”), was a very suc- 
cessful performance, and elicited a re-demand which was accepted 
tnstanter. To eonclude, the last: duet’ for Azucena’ and Manrico 
{one of the’gems of J/-Trovatore), was ‘sung carefully and ‘with 
goad expression by Mdile, Finoli: and Mr. C. Braham (whose 
“Good night, beloved,” ; would, if we are not. mistaken, have 
more than satisfied both Balfe and Longfellow) ;.two brilliant 
pianoforte solos were executed with great vigour by Herr Kuhe, 
the fashionable pianist here ;* and the concert concluded with the 
eternal ‘preghiera from Mosé in Egitto. Signor Pilotti was the 


From Brighton the Piccolomini party proceeded ‘to Bury St. 
Edmunds, where. they were to give a concert on Monday night. 


* Who has annotinced ‘a capital concert for the 7th of October, when 
he will be assistéd by the Boosey-tour party,’ whose names may be seen 
in the advertising columns of the Musical World. ; 


MUSIC AT BOULOGNE. 
a (From a Correspondent.) ..,, 
Serr.,.18.--The musical season. this year has, been unusually 
brilliant, and was brought to a climax on Monday last, when the 
local Philharmonic Society gave a concert, at which Thalberg 
made his only appearance in public before returning to America. 
The room was absolutely crammed, and the great pianist per- 
formed three of his grand pianoforte solos, and a morgeau on a 
theme from the Puritani on the harmonium. The latter excited 
the most unbounded enthusiasm. It) was M. Thalberg’s first 
ublic performance on the harmonium, and Messrs. Berlioz and 
Porentina came from Paris, in order to be present on the oeca- 
sion. Ernst has been here all the season, and gave a concert on 
the 23rd August, when he met with the success he never fails to 
command here, as everywhere he is heard. Mad. Ernst recited 
two. scenes ; and a "young fae Madile. Darjou, was much 
applauded for her graceful and elegant: execution of one. of 
M. Pradent’s, pieces. Bazzini was, here. for some. time,. and 
ve a concert. shortly before that. given by Ernst, 

isteri appeared three times at the theatre. The first per- 
formance was thinly attended, but the other two, when the 
Boulogne public knew better what they had to e ‘were 
crowded. The theatre, which is only temporary, during the re- 
building of the one destroyed by fire in 1854, is small, butneatly 
arranged. The concert-room im the Rue Siblequin: is. very 
capacious, but low, ugly, badly arranged, and in every way un~ 
worthy of so prosperous a town, and one where the arts are s0 
much appreciated, The orchestra of the Philharmonic Society 
has made considerable progress under the direction of M. Chan- 
dard, who‘is himself a flautist of considerable merit. Much 
regret has been expressed at Boulogne at the non-appearance in 
public this season, m consequenee ofill health, of Blahetka, 
who has for many. years been resident,at, Boulogne, and who: is 


| accompanist, 
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much admired as a correct and brilliant pianist, and much 
esteemed, particularly among the English families, as an in- 
structress of the pianoforte. Happily, she is now recovering 
her health. Among the celebrities who are passing the season 
here, it would not be right to omit Jaques Herz, who generally 
comes for part of each year. Taken altogether, the season has 
been less brilliant than the last. This is owing to several causes, 
the principal of which are the raising of the camps and the ab- 
sence of those royal visits and progresses which gave such an 
especial animation and interest to the season of 1855. The re- 
building of the bathing establishment is spoken of previous to 
the next season. It is intended to construct a concert-room with 
it, although it would seem hardly possible to complete it in so 
short a time as a year, 

Mo tts. Racuet is about to leave France for Grand Cairo, 
where, by order of her medical advisers, she intends to pass the 
winter months to recruit her health. It is to be hoped that 
change of air and new scenes, together with repose and quiet, 
will help to restore the celebrated tragédienne to that art of 
which she is the greatest ornament, and in which it is impossible 
to supply her place. 

Motz. Carotine Duprez was married, on the 17th inst., at 
the Church of Notre-Dame-de-Lorette, Paris, to M. Amedée 
Van der Heuvel. 

Dramatic Inre.uicence—After being shelved for upwards of 
twenty years, Farquhar’s comedy, the /nconstant, was revived 
at the Haymarket on Monday night for the purpose of intro- 
ducing a new American comedian in the character of young 
Mirabel. Taking it for granted that we have seen Mr. Murdoch 
to the greatest advantage—since he was likely to select one of 
his most favourite parts for his first appearance—we may 
pronounce him a clever and intelligent, carefvl and expe- 
rienced actor—accomplished, in short, without possessing 
genius. His figure is large and well-proportioned, and his 
features expressive and well-worked, declaring, @ priori, the 
owner to be better adapted by nature for tragedy than 
comedy, an opinion indeed somewhat borne out by his perform- 
ance on Monday night, in which his last scene, entirely removed 
from the lighter regions of comic acting, was by far his best. 
Mr. Murdoch achieved a decided success, and will fill up a 
vacuum left on the London stage by the withdrawal of 
Mr. James Wallack. The Jnconstant, in its present form, is 
so hacked and hewed, so abbreviated and “purified,” as 
it is called, so attenuated in the dialogue and dissipated 
in the thought, that the reader of Farquhar can hardly 
recognise him. Had Mr. Buckstone, however, presented the 
play to his audience as originally written, the outcry against the 
Traviata would have been nothing to what the Zaconstant would 
originate, and the Haymarket manager, like his brother over 
the way, would have brought a nest of hornets round his head; 
so Farquhar, per force, was sacrificed. Enough remains, never- 
theless, to exhibit the author in his liveliest and most vigorous 
moods; and to show how few of the ancient or modern comic- 
writers have approached him in brilliancy of dialogue or in 
humorous delineation of character.— A burlesque on Pizarro 
has been produced at Drury-Lane, and, though neither very 
witty nor very funny, promises to run on merrily towards the 
Christmas holidays—thanks to the Keeleys and some admirable 
scenic displays. Mr. Keeley, in a full suit of blazing armour, 
with his face imbedded in a bush of fine black whiskers, is alone 
worth paying to see. At the Sadler’s-Wells, The Merry Wives 
of Windsor, which was revived about five years ago, for the 
appearance of Mr. Phelps in Falstaff, was reproduced on Wed- 
nesday, with new scenery, dresses, and appointments. Mr. 
Phelps’s delineation of the fat knight, like all his comic 
characters, is entirely his own. In the two scenes with Ford, 
in disguise (his best), his contemptuous banter of his supposed 
victim in the first, and his description of his souse into the 
Thames in the second, were given with immense force and 
vivacity. His rush on to the stage, blowing and wheezing, on 
the second proposal to put him into the buck-basket, produced 
a shout of laughter from all parts of the house. The Pistol of 
Mr. C, Fenton deserves mention as a clever and original sketch. 














The house was as crowded as it always is on the occasion ot 
novelties and revivals. Shakspere’s Zimon of Athens is in re- 
hearsal, and will shortly be produced. 


A LETTER OF MOZART. 

Tue Bandmaster of the 59th regiment of Austrian Infantry, 
Herr Zawerthal, was presented, in the year 1849, at Milan, with 
the original of the following letter of the immortal W. Amadeus 
Mozart, by the latter’s sole surviving son, Carl Mozart, and has 
most kindly sent it us for publication. 

The letter is directed by Mozart to his wife, at the period of 
the production of his wonderful Zauberfldte, and runs thus :— 

‘Saturday night, half past 10 o’clock. 
“My DEAREST, BEST LITTLE WIFE, 

“It was with the greatest pleasure and feeling of joy that I 
found your letter at home on my return from the opera ;—the opera, 
although Saturday (on account of its being post-day) is always a bad 
day, was produced before a house quite full, and with the usual 
applause and repetitions ;—it will be played again to-morrow, 
but the performance will be suspended on Monday; consequently 
Siissmeyer must bring Stoll over on Tuesday, when it will be 
again produced for the first time. I say for tie first time, because, in 
all probability, it will again be played several times in succession ; I 
have just finished a splendid piece of sturgeon, which D, Primus (who 
is my faithful valet,) brought me, and as my appetiteto-day is rather large, 
I have sent him out again to get me, if possible, something else. In 
the interval I continue, therefore, to write to you. This morning 1 
wrote so industriously that I went on until it was half-past one o'clock ; 
I then ran in the greatest hurry to Hofer (in order not to have to dine 
alone), and there I found the mamma as -well, Directly after dinner, I 
returned home, and wrote again until opera time. Leitgeb asked 
me again to pass him in, and I did so. To-morrow I pass in 
the mamma; Hofer has already given her the book to read. In her case, 
no doubt, we shall be able to say she sees the opera, and not she hears 
the opera. N.N. had a box to-day. N,N. manifested their appro- 
bation very strongly at everything, but he, who knows everything, showed 
80 much of the Bavarian, that I could not stop, for I should have been 
compelled to call him an ass; unluckily I was in the box at the com- 
mencement of the second act, that is to say, at the grand scene. He turned 
everything into ridicule ; at first I had sufficient patience to direct his 
attention to certain phrases, —but—he turned everything into ridicule ; 
this was too much for me—I called him Papageno and went away—I 
do not think, however, that the idiot understood me,—I went, therefore, 
into another box, in which were Flamm and his wife ; with them I expe- 
rienced nothing but pleasure, and remained to the end. I then went up on 
the stage at Papageno’s aria with the belis, because I felt to-day im- 
pelled to play it myself. Iindulged in a joke. As Shickaneder had 
a wait, I struck an arpeggio; he started—looked across the stage, and 
saw me—when it came a second time—I did not repeat the action 
—he stopped, and would not go on. I guessed his thoughts, 
and struck another chord—he then struck the bells and said, ‘ Shut 
up !’—every one laughed. I think that, through this joke, many 
persors learned for the firat time that he did not play the bells himself. 
By the way, you cannot conceive how charmingly one can hear the 
music in a box near the orchestra—far better than in the gallery— 
directly you return, you must make the experiment, F 

“Sunday morning, 7 o'clock.—I have had_an excellent night’s rest, 
and hope that you have had the same, I greatly enjoyed my half 
capon, which friend Primus brought me, At ten o'clock, I go to the 
Piariste to mass, because Leitgeb told me that I can then speak to the 
Director, I shall, also, remain to dinner.” 

Unfortunately, a part of the letter (about twelve lines) is 
wanting, about half a sheet being cut away. On the second 
half-page is the following postscript :— 

“Kiss Sophie in my name; to Siissmeyer I send a couple of good 
fillips and a fine Schopfbeutler; to Stoll, a thousand compliments. 
Adieu—the hour is striking—farewell !—we shall meet again!” = 

We hope that whoever has the missing part of this letter will 
publish it, in order to complete the whole. Herr Zawerthal 
informs us that the said part, from one margin to the other, 
may be spanned by an ordinary sized hand, and, in all proba- 
bility, has about nine or twelve lines written upon it. The sig- 
nature, also, is on the missing part; a third of the address, 
however, and half the seal, are in the possession of Herr Zawer- 
thal, who considers himself very fortunate to possess these relics, 
—Neue Wiener Musik- 
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ON THE IMPORTANCE OF THE ELEMENT OF 
BEAUTY IN NATURE, ART, AND LIFE, 


Tuat mind, the fountain of whose meditations is the physical 
aspect of nature, will at length become conscious of the remark- 
able truth that, in her spacious stage and vast concern, there 
exists nothing, however useful, that is not at the same time 
ornamental, nor anything, however fair and graceful, that does 
nee fulfil a function serviceable and indispen- 
sable, 

This total mersion of the useful into the beautiful, in nature, 
exists no less for the credit and glory of the Maker, and for the 
happiuess and comfort of man, than for the guide, edification, 
and —— of man in all the works and results, on an inferior 
scale, that it is his peculiar office to accomplish. Now, there 
appears to exist a very prevalent idea that, for the satisfactor 
accomplishment of the every-day works of life, and that such 
works may effect their due influence upon man, it is by no means 
necessary and absolutely essential that the element of beauty 
should pervade them ; that, in organising what is to produce a 
practical result on humanity, it is amply sufficient if the definite, 
material, and, as we term it, the useful result is solely considered ; 
and that, when this influence assumes an ornamental and beauti- 
ful character, the latter qualities are to be considered more as 
the consequence of a whim or playfulness in the constructor, 
than of his conviction of their essentialness. 

But if we turn to nature, and mark the influences most imme- 
diately necessary and indispensable for man that the Creator 
himself has organised, we shall see that He considered it by no 
means sufficient that they should produce solely their palpable 
and immediately available effects. In gazing upon her ample 
stores, we behold the elements of usefulness and beauty so 
equally p pete: all things, that, as we examine their construc- 
tion and composition, the attainment of beauty seems so clearly 
to be the natural and unforeseen consequence produced in the 
formation of the useful, and the attainment of utility the ob- 
vious and unpremeditated result caused by the formation of the 
beautiful, that in most cases we find it wholly impossible to 
trace which of these two elements was the more prominent idea 
in the original intention. 

How great an importance, then—how high a value—must our 
Maker have attached to the employment of the element of 
beauty, since He used it so profusely and conspicuously in the 
creation of all his works. Since we cannot gaze either up or 
down, we cannot look in any direction, we cannot proceed either 
far or near, we cannot penetrate to any recess, however hidden 
and remote, we cannot behold any particle in the great universe, 
without meeting—without joyfully meeting—this all-pervading 
spirit of deep and exquisite charm ; and as it is obvious that in all 
things the world contains there can be perceived an adaptation 
of one to the other: how necessary and indispensable to the state 
of man, therefore, must the Creator have considered this great 
influence, since He appears to have deemed not any of his mighty 
works complete without it. 

It has often been remarked as a melancholy and ungrateful 
fact, how many there are who, in their walk of life through the 
exuberant garden of the universe, never direct their intelligent 
gaze to the beauties that beam around ; but, on the other hand, 
allow it to become totally absorbed in the necessary regard 
they are forced to pay to those few objects that materially and 
personally affect them, even as cattle are obliged to observe the 
grass they eat. Of such individuals it has frequently been 
remarked, that for them the flowers bloom, the heavens glow, 
and all the brightness of nature shines in vain. It does, indeed, 
seem a pity that man, for whom alone the book of nature was 
written, who alone of all its Maker's works, possesses the faculty 
to intelligently regard it, who alone is conscious of its Author, 
should yet neglect to read such an eloquent page. Still, when 
we find this is truly the case, are we, therefore, justified in con- 
cluding that for such a man the eloquence of this great volume 
does peal forth in vain} Can we reasonably conclude that, because 
he sees no beauty therein—that because he is not conscious of 
it producing any effect upon him—that therefore it really does 
not produce any effect }yea, that it does not. produce a very 





material and important effect? I do not think we are justified 
in arriving at such a conclusion; for as the apparently most 
unimpressible nature we cannot remove to any spot on the 
earth where he would not be exposed to this influence, or where 
it might not latently dwell in his memory, so are we unable to 
pronounce how closely dependent he is upon it, or what he 
would become without it. 

For it is by no means certain that those actions of the reason 
and of the discrimination that we exercise consciously and 
voluntarily are al/ the actions of a such like character that take 
place within us; for there may be some operations of our reason 
and discrimination so vitally necessary for our welfare, as not 
to be left for execution to the wavering and unsteadfast will of 
man. May not the depressing accusation of conscience in the 
breast of the most stolid and ignorant criminal be the result of 
rapid, unconscious, but perfect reasoning? And, therefore, may 
there not likewise take place in the mind of the most tasteless 
and unimpressible sojourner amidst creation a similar action of 
taste and diserimination, if such an action be essential to his 
invisible good ? 

And although we cannot ascertain to what extent we are in- 
debted for our present condition of happiness to this remarkable 
influence of beauty, still we can form some idea when we 
consider the phenomenon—that wheneves#in the human heart 
the spirit of evil enters—whenever bad thoughts and dark 
passions arise—wherever the moral nature has been shaken by 
the shock of crime—there, and at such a time, does this clouding 
nature become senseless to the influence in question. That in 
the same hour that virtue and happiness depart from the breast 
of man, so with them also departs the impression and apprecia- 
tion of the pure and chastened element of grace. From this, it 
appears to me, we may justly conclude that this sacred influence 
of beauty the Creator esteemed so high an element in promoting 
the happiness of his creatures, that He regarded it of such 
elevated usefulness to man—insomuch that he has ordained the 
loss of intelligently beholding it to become one of the sorrows of 
sin, and the faculty of responding to its influence one of the joys 
of virtue. ’ 

If, then, we must conclude that the Creator considered so 
totally necessary and indispensable (as from the above con- 
siderations He appears to have deemed it) the employment of 
the element of beauty, in constructing whatever in his universe 
was to influence man—and if, as I remarked before, the great 
facts in nature exist for the guide and edification of man in all 
the inferior works that it is his peculiar office to accomplish— 
does it not naturally follow that man, in constructing works on 
an inferior scale which are to influence his fellow-men, should 
also consider the employment of this important element seemly, 
fitting, and indispensable? Is it not reasonable analogy to 
assume that, as we cannot measure the benefits we continually 
receive from the constant presence of this spirit of beauty in 
nature, so also we cannot limit the extent to which we should 
be further benefitted and improved from the constant presence 
of the same element in human life, under the consistent minis- 
tration of man ? F 3 

I consider myself that, as the Creator ordained this element of 
pervading charm to constitute an important part of the source 
of happiness in our walk through nature, even so, also, He at the 
same time designed it to become, reflected by man, a leading 
influence of joy in our walk through human life. 

I consider, further, that as those are in error who totally 
limit the efficaciousness of this influence in nature to the few 
who happen to be more immediately conscious of it than others, 
that those also are equally in error who, under human ministra- 
tion, would likewise wholly confine the application of this im- 
portant element to a certain class, and amidst certain circum- 
stances. I consider that as upon the great action of beauty in 
nature the curtain never falls—that as its influence is never 
even temporarily withdrawn—that as there can neither exist 
period nor position throughout all creation in which we can 
conclude we are out of its influence; that eyen so, also, its 
reflection from the works of man should shine at every time 
and in every place, And that, although there are times and 
places wherein the smile upon the works of nature is more 
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pecdliatlyradinnt and)iritensethan!iv others ; stilt fas ibAein6t , 
wholly limited to such circumstances, but still beams in genial! 
warmth at every moment, and from all things), so likewise I} 
consider that, although “there “are’terftin occasions and circum- | 
Stances in social life wherein the radiance.of. this, chastened | 
element is peculiarly warm and vivid; such ‘brightness should | 
not be exclusively contracted to such Occasions, or beam, exclu- | 
sively from such objects, but, as:in:nature, shine: more or. less ' 
frém:-all things, and thus, over all men, extend its genial 
influence. ; 

I think it will be worthy of the consideration of all those who 
are interestétiti thé linineHé40M art Gpen- svdiaFlife to follow 
further, and mark more closely, the»line of contrast between 
the employment of the element of beauty in nature and ‘in | 
human life. a108 Y 

In nature, as I said before, we find no object whatever where 
the elements of usefulness and beauty do not simultaneously 
and conjunctively. erist.v Now althouginit will be observed we 
here find some objects (such as flowers). where the intention 
‘of grace is, to us, more: conspicuous, and seéms consequently to 
‘occupy a more prominent position in the original idea than the 
intention of utility; eed objects sxberein the intention 
of. utility is more readily discernible by. us. than.,that.of | 
beauty, and seems in like manner to be the»dominant':portion 
of the original idea; still, we shall at the same time perceive 
that neither of these! hiss” of Objdets’ even appears to us to 
totally lack the apparently more subordinate design, a 

But on turning to the works of human. life, we cannot. see in 
many cases a reflection of this peculiarity. For here we behold 
those objects (and even inéeteattonig) that are necessary and that 
are designated to produce directly useful’ results, to be totally 
graceless and repulsive, nnsighatoe absence of the complemen- 
tary intention. And at the same time, on the other hand, we 
also see (in the response to the demands of that requirement of 
humanity for what is beautiful) attempted embodiments of this 
quality equally repulsive, through the complete absence of the 
element of usefulness. For I employ the term usefulnéss in a 
more extended sense than: is customary. I consider that that 
which imparts knowledge, that that which imparts feelings, in 
however elevated and impalpable a manner, to be useful ; and 
as I consider all true wofks of art impart more or less of such 
phenomena, so I deem that all true works of art contain the 
elements of utility. And who-can tell how essential to the 
hidden progress of the moral world such a function as this that 
is occupied by art may be? Is it too much to say that, as of 
thoseobjects in nature wherein the element! of beauty is most 

iouous, ‘we still cannot pronounce all their utility—we 
¢annot tell how essential they are to the full efficacy of the 
material world—so too of those efforts of human genius wherein 
the element of beauty a likewise to be most conspicuous, 
that we here also are still unable to pronounce all their import- 
ance, and how deeply needful they may be for the due fulfilment 
of the impenetrable cycle of the moral universe. 

I must: here, with regard te the contrast before remarkedl, 
except from any share in forming it, all those high and trae 
works of art * ya referréd'to'; for between them and their cor- 
Tesponding 0 na in nature, the parallel is unbroken. I must 
also extend this exception to those arrangements for usefulness 
in life that still betray the element of grace. 

But, as I have before hinted,we may apply the trath-exposing 
test of this principle in nature to even the social condition of 
life, and in many cases discover the fatal contrast. For referring 
once more to this principle in nature, how ornament assists the 
functions of necessity, and usefulness proceeds simultaneous! 
‘with the exhibition of Ornament ; then tarning our dbeervatiob 
upon’ social life, we soon” become conscious ‘that here, in many 
cases, the functions of necessity are carried on wholly unaided 
and ungraced by the ameliorating’ influence of beauty—carried 
on in sécret and dismal’ départments, over which the curtain of 
domestic privacy hiirriedly falls; ‘to conceal the coifortlessness 
and deformity on one side, and at the same time to expose, on 
its other side, insipid and unnatural refinement, ‘without mein- 


ing and without.use, that xréndera. social: life.tedious and unin- 





teresting, and gives the character of falsetiess to-sovietys "1 2": 


In 'regarditig the: peculiar relationship! bétweeh! ‘nature 
social life reyented ‘in these’ considerations, it mist not'be sup. 
posed that, whilst comparing, in this respect, the condition of 
Physical ¢ sorink lifeel expected, 49 And im the laften; tp, ee 
perceived, pervading consistency, as in the former, |. AW 
Tam aware that complex. and profound. as is the design of 
the physical universe, still we can penetrate so far, and discover 
such cohilitidush éxisting in (whit of if, tltdt we'/cah Aee, as to 
enable us to form some reasonable idea of the extent, meaning, 
and character of that’ which is (as‘regdtds any complete elucida- 
tion) truly beyond us:, From the character of:the: curve ofj.the 
known ure of the great circle of nature, ‘we ean; figuratively 
speaking, surmise the centre from which it emanated ;' and thus, 
knéwing the conditions of its destiny, trace, if ‘imagination, its 
stupendous revolution. Butin moral-nature,in human history, life, 
and actions, much that we may discover—deep as we may’ pene- 
trate—we still, in our longest and intensest gaze, find that oursight 
is by far too limited, weak, and wavering—we find that it cannot 
grasp by far sufficient—we find that it does not command by far 
that breadth of range—as to behold the long and augmenting 
ferment of human actions and sufferings fall into a definite pro- 
cess and betray a consistent meaning; thus describing that 
wondrous, ‘undiscovered ‘moral ‘curve that, when’ eventually 
accomplished, must assuredly balance every one of them, and 
render them. all harmonious. Though the human eye cannot 
discern the curve of earth; yet the mental one can perceive ‘it, 
Though the mind ‘cannot embrace the. whole of the physical 
universe, yet the part immediately before its vision being bright 
and clear, it can faintly conceive the obscurer portion, of the 
lunar orb of nature. But neither bodily eye nor mental eye, 
neither mind nor =k ONE, has as yet been able either to see 
or conceive the slightest bend in the ever-onward murmuring 
tide of life: that long-looked-for consoling bend which, if we 
could behold, would reveal even to human reason the Centre 
and Creator from whom it emanated, who is striking un- 
seen the \sttpendous circle, who is guiding it ;umerringly in its 
path through countless time, and bringing it gradually and surely 









ADVERTISEMENTS. 
OOSEY’S VIOLIN OPERAS.—A complete Opera is 


- published, on the First of every Month, for the Violin, price 2s. 6d. Boosey 
and Sons’ Musical Library, 28, Holles-street. 


‘HE CORNET MISCELLANY, for Cornét and Piano, 
by Thomas Harper, is published every Month, price 3s. Boosey and Sous’ 
Musical Library, 28, Holles-street. 


Pas CONCERTINA’ MISCELLANY, edited by 
George Case, is published on the First of every Month, price 2s, 6d. Boosey 
and Sons’ Musical Library, 28, Holles-stree 


NEW WORK” BY" HENRY SMART. 
, In the Press, Price 5s,, in a large book (60 pages), 


A CHORAL BOOK, 


{ | ,) @opraprnfo | f/f  } 
A Selection of the Tunes employed in the English Church, Newly Harmonised 
and adapted for Four Voices, Organ, by 


HENRY’ SMART. 
2B PPOFET & HONS DMepicgl Litpary, PS Moles -stepyt, Boryiony (T 
USIC.—By LADY JOHN SCOTT.—“Osanna! Sanctus 


Deus;"? ,*t res the. Glow worm, . ‘ ;*, “. When, the Sun sets 
ower the Lily” TRE IR to thie Charlie Binge heh ol bonnie ;” 
“Shame on ye, Gallants’—2s. each; complete in 1 book, 88. Mrs. Robert Ark- 
wright.—“I bear the Chimes of the Village Bells,” 2s.; “In old Shuil Donald’s 
Cottage, 2s. 6d.; ‘‘ Repentance,” 28.. Ejlerton (J. tedge), J 
that smiles to-day,” 2s. Mrs. R. Cartwright.—‘‘ Break, Break, 
Hobb's Prize Canzonet.—‘‘ When Lubin sings,” 2s. Pianoforte Music by Madame 
R. Thémar.—‘‘ Queen of the May ;” ** Hommage Meenas III. (Partant — 
la Syrie); “ Hommage.’ I& Reine” (God save the Quidon); Fantasie, Traviata, — 
Verdi—2s. 6d each. Also, Hi&ndel’s ‘‘ Forest Music,” com 1712, 18.5 f 
“The Music for the Royal Fireworks,” 1749, 2s. 6d. RIST. LONSDA 
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THE MUSTO ARE WORLD. 











Meee RISTORL=-An Bxealnt Portrait see 
grep eta eis in rer Hao 


eae PICCOLOMINI;— ‘An’ Excellent Poitiait of 
this ie pe is publishe't with rey bey or Piccolopini 


“NEW PIANOFORTE MUSIC. 


TW. NAUMANN: 


root 0’ HAZLEDEAN,;' the’ favourite Scotch Air (Just published) 
A. cha arrangement of one of the most pleasing Scottish 
Court O Girewlar. 


LE SON D'AMOUR, pour Piano 2s. 6d. 

angoh, Sasa a@ morgeau in E flat, Which’ bears the romantic tie of 

mie is elegan’ and the episode iti the subdominant 

ka (oe) rin the hearer, pleasantly, of: some of the smaller effurts, of 
ense} 

VIOLANTE MAZURKA, brillante .. noe, ae 


(This piece of music is entitled to especial-praise NG its incessant vivacit 
coun Maz eae in the Salon de Danse, will speedily become a great favourite." me 


i THREE IRISH AIRS, viz:— - 


4 ata. 1 I.‘ THE MINSTREL BOY .. 
vile ® ir ytisen BUT WHENEVER YOU “WELCOME THE HOUR 
3. SORROW THY YOUNG DAYS SHADED on 
Mr. \iiaindien has exercised a wise discretion in the selection he ee made for 
the of his frish melodies. ‘We have seen — first three numbers of tlie series, 
and ng coul better than et nay dici t of the airs he-has intro- 
duced ; ie the work of amusician 
the musical reputation of this already popular composer.”—Court Circular. 
RED,, WHITE, Poy BLUE, the best arrang t of this 
"+ National A’ 2s. 6d. 
'“ The fantasia “4 the niopiiler: song, “Red, White, and Bloo’ (No. '8), a dong which 
deserves, to{be calléd ‘National,’ since it has true English character about it, 
sopeiets of an introduction, the air (better harmonised than the original), a brilliant 
ation, and an effective coda.” Musical World. 
bi hath RICHARDS’ “ MONASTERY,” the last new piece for the Pianoforte 
his popular composer, price 3s,, Beautifully illustrated by Brandard. 


“CHAPPELL & ©00., 50, NEW BOND-STREET. 





— Price 4s, Sons, 8, aeeenentier: sonch 
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JAMES CARTER & GO... 4.5: 


3 Seedsmen, ah 
1938 HIGH HOLBORN, LONDON, 
Beg to annoance that they have’ now published their comprehensive 
AQOd TARZOHOD A 
CATALOGUE | 
Duron AND. CAPE BULBS, 
ners rad 


te sn IRST AUTUMNAL SRELES, 
WHICH WILL BE FORWARDED, 
Free of charge. and Post-paid, 


TO ALL PARTS OF THE WORLD, 


and a man n of. tas taste, and cannot fail to enbanee | 








NEW AND POPULAR ENGLISH, SONGS. 


‘BALFE. 


sd. 
The reaper and tlie owera ss8 a OO OL A Pa ee 
Good night | good night! beloved .. ee. ae. dase a TiwenBis 
The n trees whispered low and mild ., oak ene a es, -»4¢ 9,0 
Annie of Tharaw ee, 9 oth PC pega * oe ew 
er ny stand still, my steed JHU PISS NES 4H He 
Trast her not (duet ee two vo equal voices) ee ae Te ee ee 
The first kiss eo ee oe oe as ee - - 6 
VERDI,.—LES VEPRES SIiCILIENNBS. v1 
erin dineniaguiiingmion': 13. vianols sotougs nates? Lasts “resliguR 
Farewell for ever .. * * e ee it oe Po ~~ 2j9 
Dear friends of youth .. ae” ba ae. 66 | dks ee os Seek ee ¢ 
» A pen Pct ty oe ee eo ee ee ee ee ée ‘eee 
mY *e pe ee ary oe 2 beet” Sad 412 0 
The breese tevaint” eet wernt Ice pownluiged Yer stoamoke ate 
VERDI. ~—LA TRAVIATA. ; 
We'll h and sing all cares away’ | Ft be =¥{ * * BO 
fe tg pe tw “0 peste ome -” > ae 230 
Sweet is springtime after winter (duet), soa PR ST OR ee 0 


VERDI~TL TROVATORE. 





IGROGEWONIG Wee Tee eT gree ne “12 

1 engl sh oSt1itiad at Js RS ve oe BB 
VERDI.—RIGOLETTO. . _ rod 

Fair shines the moon .. bey fae ee p> een) ees) eel LO 
Bird of the forest <a oe. “ge eo ee a0 acne 
Brighter than the stars (quartet) od? FAIOW DES OF QL MIU, 0 See O 
CAMPANA., ave went 

The winds are hushed to rest a“ ait, <ae are be ow at BO 
GOLLMICK. 

Remembrance, love, of thee “a se ae $e ee os oe 20 
GUGLIELMO, ti 

Love and friendship rv, ad od eo’ os 46 od és PPEey 18) |) 
Sweet stars (serevade) be Senate ‘ oe ee xem 92) .0 
DONIZETTI. , : 

The Bridesmaid’s Duet’. i a ea 
OBERTAOR. rer aes ae 

The Nun's Prayer ee ee one tg yee gucite cua lena candor Big 
BOOSEY & SONS" Musical Libeiey, 28, Holles-streek. = : 





REY. br ge RES TO RED to its ORIGINAL 
COLOUR: with ease, safety, and certainty, by the PATENT GALVANIC 
COMBS and BRUSHES, which are also an unfailing remedy,for nervous headache 
and alt neuralgic | affections. Illustrated -pamphilets, “ Why Hair becomes Grey, 
aud its Remedy,” gratis, or by post for four ‘stamps. “All Rheumatic: "Affections 
are perfectly eradicated by the Patent Galvanic Biesh ae | —— safe, 
simple, and efficient galvanic instrument extant,. Patronised by e F 
Offices+E. M: Herring, 32, peeing tall Sept; and sol by, Chethists and. 
fumers of repute. . 


EMIGRANTS !— HENRY OORSTEN;: rr "Grahd- 
Hall, Hungérford Market, Jonge, begs to inform: Emigrants to Australfa 


t¥ 
er 








and other Colenies, that he has j ived from. his relations in Hulls Who 
ate large seed’ growers, TIN GaNisn TSTERS containing the following ‘8 
superior to any seeds exported before, at'a vety low price: ‘Dqunees Of the lane 
yellow. cabbage letince; 2.ditto ;2 ditto white ross lettuce; will not easily run 
Hg seed, and .isa splendid.salad ; 2 ditto green, stands the frosty 32 oe 
of the large white royal cauliflower: 1} foot in dinmeter ; 2 ditto’ +f 
blood-red thin‘leaved cabbage;.2 ditto of variegated cabbage ; 2ditto the lo 
leek, stands nearly 3 feet high, and will grow,.on, all sorts of rep | In 2 sorta, 
small packets of cucumber seed ; 2 ditto metun, superior kind ; and 25 packets of 
the best flower seeds,.w: irtanted, for £1, ‘ot balf-canisters for 106A bireular, how 
tomanage these, is inside the canister for those uiacquainted: with gardening. é 
GABE AROMATIC... HEAD. LOTION: fox 
Cleansing the ait mae the Hair,  Seensibents the Hair, aud 
Restoring the Hair.” 


» TESTIMONTAL AS TO. ITS EFFICACY >. 


“Stanley-street, .Eccleston-square, awe 28, 158 
“Lady Ashburnham bas much pleasure in informing Mr. Peachy, that Chu 
Aromatic Head Lotion is highty approved of by Me, as her hair has ceaged to f 
Off since using it : slic also finds it very-refreshi 
Manufactured by Mr, THOMAS Fp iat] , Rathbon ie-piace, O 
Wholesale and Retail Depdt, 30, Hart-s loop: yt ete 
Bottle. ‘Sole t; Mr: Hiaen Daweon, to won aif ny Ondoie wee 2 


made payable, Post-office, Bloomsbury. 
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FAVOURITE DANCE MUSIC, 
PERFORMED THROUGHOUT THE PRESENT SEASON 


At the Queen’s Balls, the French and Turkish Ambassadors’ Ball, the Academy 
Ball, the Nobilities’ Soirées, and at all the Theatres, Casinos, and Public Gardens 
in London, by the Bands of 


LAURENT, COOTE and TINNEY, 
WEIPPERT, PACKER, 
HAYWARD, BOSISIO, 

ETC, ETO. 





Each Set may be had for Quadrille Band, price 5s.; or Septet Band, 3s. 6d.; 
and in many cases also for Military and Brass Bands, 





WALTZES. 


G. Montagne’s La Traviata Valse 
G. Montagne’s Stars of the West Waltz 
G. Montagne’s Lune de Miel Valse 


8. d, 

Henri Laurent’s Rues de Londres Valse ., oe oe oo + oe 8 O 
Henri Laurent’s Rose of England Valse oe Py oe ee . 80 
Henri Laurent’s Valse d’Hiver a oe oe ee oe oe 40 
Henri Laurent’s Ethel Newcome Valse és S. se oe oe o 4 0 
Henri Laurent’s Bridesmaid’s Valse - 40 
Henri Laurent’s Valse du Carnaval . 8 8 
Albert Wagner’s Piccolomini Valse os oe - £6 
Albert Waguer’s Ophelia Valse oe a oe eo Pe ee 
G. F. Tinney’s Fenella Valse .. os oe oe oe oe Be 
G. F. Tinney’s Craven Valse .. os oe oe oe ee - 8 0 
» 40 

- 40 

. 2 @ 


QUADRILLES, 
Henri Laurent’s Traviata Quadrille .. ae eo rr oe “ puta’ 
Henri Laurent’s Les Huguenots Quadrille .. ee a re ee o $ 0 
Henri Laurent’s St. Patrick’s Quadrille .. oe ee Py <8 
Henri Laurent’s Highlanders’ Quadrille  .. = i “ eee 
G. F. Tinney’s Bride of Lammermoor Quadrille 3 0 
G, F. Tinney’s Puritani Quadrille - 8 0 
G. F. Tinney’s Rigoletto Quadrille » & 0 
G. F. Tinney’s Sonnambula Quadrille ee oe oe ve oe o 8 0 
Lamotte’s La Chasse Quadrille oe oe oe oe oe oe « 8 0 
POLKAS, 
Henri Laurent’s Egyptian Poika “ ar oe ° oe eo 2 6 
Gavioli’s Italie Polka .. a - oe oe F 2 6 
Montagne’s Bulgarian Polka .. oe ae ee oe oe oe oo 2 6 
Lachner’s Jenny L’Hirondelle Polka 2 6 
GALOPS, 
Henri Laurent’s Malakoff Galop ot PP ie oe oe oe Pie ie 


Henri Laurent’s Galop des Guides ., ‘2 eo ve e oe o- 2 6 
Gollmick’s Midnight Galop .. a ee pe oe oe F oo 2 6 


VARSOVIANAS, 

Henri Laurent’s Original Varsoviana .. me “es 5c oe oe oe 2 0 
Henri Laurent’s Ravissante Varsoviana .. oo ve oe - o 2 6 
SCHOTTISCHE. 

Lamotte’s La Coquette Schottishe .. oe Pe ee ee oe oe 8 0 





BOOSEY & SONS’ MUSICAL LIBRARY, 28, HOLLES STREET, 
LONDON, 





BOOSEY’S STANDARD OPERAS 


FOR 


PIANOFORTE SOLO, 
In the most perfect form, cloth covers, gilt letters. 





‘. 
LA TRAVIATA ee oo eo oe ee ae ar ee vw 8 @ 
IL TROVATORE ae ee oo oe ee ee ee &e ee § 0 
LES HUGUENOTS *o o o ee es os ee o 7 6 
LUCIA DI LAMMERMOOR ee oe ee ee “ oe os Ore 
FRA DIAVOLO 2 ee ne as neh Pr ee teed Re 
FILLE DU REGIMENT ve vo. eee ee ee oo te 4 @ 
LUCREZIA BORGIA oe As ee oe oe oe RS we Te 
NORMA ee ae és ae ee ee oo | ee ot - 40 
SONNAMBULA ee eee ee ee 4. a oe wee 
DON JUAN os — ‘a Prone S - eo ee oo 8 0 
PURITANI os ° ee oe oe ee ee ee ee - 60 


LES VEPRES SICILIENNES (in the press). 





BOOSEY & SONS’ Musical Library, 28, Holles-street. 








PIANOFORTE DUETS. 
BOOSEY’S OPERA JOURNAL. 


A NEW AND CHEAP COLLECTION OF POPULAR OPERAS 


ARRANGED FOR 


TWO PERFORMERS ON THE PIANOFORTE, 


BY 


CALCOTT, NORDMANN, anp DIABELLI. 








Each Opera contains from 12 to 20 pieces, bound uniformly in strong Green 
Cloth Covers, Gilt Letters, at 


ONE THIRD THE ORDINARY PRICES. 





12, PRE AUX CLERCS ee 
13, L'ULTIMO GIORNO DI POMPEII 


CONTENTS. s, d. 
1, LA SONNAMBULA A ERS ON ee ee mee 4 G8 
2. RIGOLETTO ee ae Te a eS OR a a P - 60 
eee se OS Owe ae) et Ce a sO 
4, LINDA DI CHAMOUNI .. * tO 
5, LUCREZIA BORGIA «oes ~~ 50 
6. NORMA pot hae Wass a ae uae exiesphias ‘ shuld 
7 ELISIR D’AMORE > aalge ea: nce) ite rex eanes 2 18.0 
8 ANNADOTENA 02 cel ect Hat Rt Pati OU Bee 60 
9. NABUCODONOSOR . 50 
10. LES HUGUENOTS «Xb 
11. LUCIA DI LAMMERMOOR 6 0 
- 50 

640 
14. BEATRICE DI TENDA .. ‘ . 50 
15. ZAMPA ee OE, Pa ge 7S +0 
Be SHESO: «cg Gade as Sate Oe, eee ey ee) © oe, ee Lee 
17. MATILDE DI SHABRAN eee ‘ . 6 0 
18. CENERENTOUA‘4!.cc bh oe Pde ca fe OU ee hee Moe - 50 
16: TEVPROUAIONE -<5 Vk We Pe Be ee 6 0 

- 6 0 


20. LA TRAVIATA .. oe - . ve * ° * 





THE COMPLETE COLLECTION of Twenty Operas may bo had, in a handsomo 
Mahogany Case, price Five GUINEAS. 





NOTICE TO THE TRADE. 


The prices of this Collection having been reduced to the same rate as the 
Pianoforte Operas, and Lyric Dramas, a similar discount is allowed. 





BOOSEY & SONS’ Musical Library, 28, Holles Street. 
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» NEW’ MUSIC’ PUBLISHED BY 


ADDISON, HOLLIER, AND LUCAS, 
210, REGENT STREET. 


JOHN BARNETT’S LATEST SONGS, viz.;— 


s. d, 
“Go, thou art free.” John Barnett &e oé o ée wd o 8 
«My home beside the Guadalquiver.” Dit ee ee eo ee o $ © 
“Wild Rose.” Ditto .. eo ot ea! ee an ee oe - 26 
so 
A New Edition (abridged) of Barnerr’s “School forthe Voice” .. -- 12 0 
JouN Barnett’s ‘School for the Voice,” complete .. oe ee + 2 0 
COSTA’S “EBLI,’”? FOR THE ORGAN. 
Airs and Choruses, &c., arranged by E. T. Curr, viz. = 
The Overture to Eli, arranged by E.T.Chipp. .. .. os oe oe 2 0 
The Morning Prayer es ditto ditto .. oe oe oe oe - 20 
The Evening Prayer(Air) ditto ditto .. ee ea oe ee ee 2 0 
Blessed be the Lord (Chorus) ditto ditto a oy es « a 
If thou should’st mark (Chorus) ditto ditto .. oo ee oe 2 0 
Woe unto us(Chorus) ditto ditto ee ae a ie ee “« e 
Blessed, Hallelujah, Amen ditto ditto .. wh aa A ae ine 
March of the Israelites ditto ditto oe oe oe eo oe oo 2 0 
COSTA’S “ELI,” FOR THE PIANOFORTE, 
By WILLIAM HUTCHINS CALLCOTT. 

Admired movements from Costa’s ‘‘ Eli,” arranged for the Pianoforte (Solos) 
by W. H. Callcott, in 2 books iY os da ie oe each 5 0 
Accomps, for Flute, Violin, and Violo. (ad lib.) to each book -. theset 3 0 
Ditto, arranged as Pianoforte Duets, by W. H. Callcott, in 2 books.. each 6 0 
Accomps. (ad lib.) for Flute, Violin, and Violo., toeach book .. theset 3 0 

THE 103rd PSALM, 
Composed for the Bradford Festival, 1856, by W. Jackson (Masham) ou © 
Or, separately .. eo ee ee aa ee wa aa -- each 2 0 
No. 1.—Praise the Lord, O my soul (Air, Soprano). 


2.—The Lord is full of compassion (Air, Contralto). 
3.—For he knoweth whereof we are made (Recitative, Tenor). 
4.—The Lord hath prepared his throne (Air, Bass). 


MENDELSSOHN’S LIEDER OHNE WORTE, 

Adapted (first time) to words by W. LOVELL PHILLIPS, &c. 
Dream of the Desert .. oe oe ee oe ee op oe oe £6 
Gondolier’s Adieu oé os - oe ee oe ee eo 2 0 
Oh, for some fairy wings ‘a . ae ae r . sce 26 
Silent stream ee oe oe ee ee . ee eo 20 
Silver rills .. Pr oe ee oe ee ° . os oe oe 2 0 
Voices of youth .. ee oe or oe ee ee oe oe o 2 0 
When fancy waves her.magic wand .. es ° ae . ° « £°¢ 
Oh, forsome mournful strain .. ee ne “ e oe eo oe © 
Twilight hour Pe am ee ae od es ee eo i « & ¢ 
How brightly shineth yonder star (Duet) .. - oe én ee we 2 

To be continued. 
NEW MUSIC FOR THE PIANOFORTE, 
Composed by J. THEODORE TREKELL, 
Agnese (Romance), dedicated to Miss Emily Hughes Hughes es oo & 6 
Evening Star (The), Morceau Elegant, dedicated to Miss Warner .. 8 0 
Heart’s Ease (Morceau de Salon), inscribed to Miss Oliver ” an o $6 
Josephine (Valse brillante), dedicated to Miss Bass, Cambrian House, Ryde 3 0 
La Rose’sans Epine (Morceau briilante), dedicated to Miss Cooke .. - 3 0 
L’Orgie du Brigand (Morceau de Fantaisie), dedicated to Miss Arabella 

Goddard .. ee ae “a ‘ os ee oe oe a. 8 6 
La Belle Alliance (Deux Fantaisies & la Valse), dedicated to Miss Forrest .. 3 0 
La Czarine vs Cr ee a p. 28) .. ee ee ae « 3 0 
Morning Star (Companion to the ‘‘ Evening Star”), dedicated to Miss Lomax 3 0 
Partant Pour la Syrie (Fantaisie Militaire) a “ oe ee ee 8 0 

POLKAS. 
Garrison Polka (Illustrated) ws oe oe ee ee ee «- 2 0 
Osborne Polka .. a“ se ae ° oo oe eo 2 
GALOPS. 


The Garrison Galop - ae ae os aa er os ee am 2s 
W.H. HOLMES. 


The Sighing Wind (Impromptu by W. H. Holmes) ee « 38 0 
BERNSDORP. 
Les a ng Précicuses (Trois Impromptus pour le Piano, par E. Bernsdorf), 
eac ee ae 6 oe ee ee se ee ee ee oo 2 0 


Cc, MILSON, Junr. 
The Metau Waltz (Illustrated, p!ayed by Mr. Godfrey’s Band, composed by. 
C. Milson, Junr.) .. a o x i ee aa pop rr 


WRIGHT. 
The Gem of the Ball Polka (IMustrated, composed by John Wright.) 


FOUR-PART SONGS. 
Music by Mrs. MOUNSEY BARTHOLOMEW. 
The Lark now leaves his Wat’ry Nest (a four-part Song) ae ee oc 0,8 
Gentle on again is bringing oe ee ee ‘e + ee -- 0 6 
POLYHYMNIA—A collection of Part Songs and Glees, for three Soprano Voices, 
Book I. contains :— 
1. Hail, dawning Spring. 
2. The Butterfly. 5. Winter. 
3, The Fairies’ Lullaby. 6. Hurrah for Queen Victoria, 
Price, 5s. complete; the voeal score separately, 3s. 
POLYHYMNIA—A collection of Part Songs and Glees. Book II. contains: — 
> — is a Happy Land. 4. Hope. 
3 orning Seng. 5. Come, Honey Bee. 
8. Proverbs. ° 6. Good Ni a 
Price, 5s. complete; the vocal score separately, 33, 
ALSO 


FOUR-PART SONGS, in Five Books, each ‘oe 
Composed by J. L, HATTON, 


« 2 6 


4. Reward, 


. fe ee 5 0 





NEW MUSICAL RTAINMENT, . 


Wri PPE 
“NEVER JUDGE BY APPEARANCES.” 
The Music composed by EDWARD J. LODER. 
(The following Songs, b= % &., are now ready) :— 








When in solitude I ponder Sines <e oo she aw ee 0 
I’ve loved thee long oil dike « De «ws «. ecceee 
Ah! dared I tell +e oe oo ee e- Ballad .. ee - 20 
Happiness .. «+ eof « se oe Bass Scena. 
DUETS. 
Good husband ee w+ « oe «» Duet ee ee se 2 6 
Leave me, I pray ow oe ee ee oe Duettino as ono 2 
I’ve said it, sir ee oe ee ee -»  Duettiuo aS a 32 @ 
Good night ee ee oe ee ee Duettino ee ee 2 6 
Madame, I now know all .. ee PP aa Grand Duet .. o 3 6 
London: Appison, HotiigR AND Lucas, 210, Regent-street, and 47, King-street- 
1 ’ 
CRAMER, BEALE, AND Co.’s 
LIST OF NEW PUBLICATIONS. 

s. d. 
M. W. Balfe’s Italian School of Raging SO edition) .. an oc = S 
M. W. Balfe’s new cavatina, ‘‘ Merry May” wh oe o és a ‘S.® 
M. W. Balfe’s new song, ‘‘ By the rivulet side” .. ad * - ae te 
G. A. Macfarren’s ballad, ‘‘ The Captive of Agincourt” ee ~ eo 2 0 
G. A. Macfarren’s new song, “Over hill, over dale” .. ee od ai f** 
G. Linley’s new ballad, ‘‘ Little Dorrit’s Vigil” .. es “ ea <— 2 
G. Linley’s song, *‘ In whispers soft and light” ee oo ee « 28 
G. Linley's air, ‘‘Fair one! thy toils are ended” ~~ eo «e aa ae 
E. Silas’s song, ‘‘The Dying Child” 4a oe ee . ° s =e 
E. Silas’s song, ‘‘ Resignation” xa ee “e sa aa «a o 20 
E, Silas’s song, ‘‘ Oh speed away, ye songs of giaduess” “< ee oe 3.6 


VERDI'S NEW OPERA—LA TRAVIATA. 


W. H. Callcott.—The favourite Airs from La Traviata, books land 2, each 4 0 
W. H. Callcott.—The favourite Airs from La Traviata, Duets, books 1 pont a 
each 
René Favarger’s Fantaisie from La Traviata ée ee ee ee eo 8 &@ 
J. Rummel’s Fantaisie from La Traviata .. oe oe ee ee oe 36 
VERDI'S OPERA—IL TROVATORE. 
W. H. Callcott.—The favourite Airs from I] Trovatore, Duets, books 1, 2, 3, 
each 5 0 
J. Rummel’s Fantaisie from Il Trovatore ee ‘a ee ee « £8 
René Favarger’s Fantaisie from Il Trovatore oe oe ee ee ve 2 


THREE SONGS WITH ENGLISH WORDS, FROM IL TROVATORE, 
BY G. LINLEY. 
No. 1,—Forsaken here I wander. 
No. 2.—Day o’er the mountain. 
No, 3,—In our green valley. 


3. 
E. Silas’s Trio for Pianoforte, Violin, and Violoncello, in C minor (No.1).. 1 
E. Silas’s Trio for Pianoforte, Violin, and Violoncello, in A major (No. 2).. 


E. Silas’s Il Pensieroso for the Pianoforte .. ee ee ee oe +e 

E. Silas’s Nocturne in E major oe oe ee e os oe oe 

FE. Silas’s Six Duets for two performers .. oe +e ee eo 1 
René Favarger’s Oberon, (new edition) .. ee ee «s ee 
René Favarger’s Il Barbiere .. ee o ee e . ee ee 
René Favarger’s Somnambula e ee ee ee e ee eo 
René Favarger’s Lucrezia Borgia... ee - . . 


René Favarger’s L’adieu, Nocturne as e 
P. De Vos’s Nocturne. ‘‘ The Switzer’s Home.” eo e ee oo 
P. De Vos’s La Préférée Caprice Mazurka .. oe oe ee ee oo 
P. De Vos’s ‘‘ The Naiad’s Dream” .. ee ee oa ee ee ee 
P. De Vos’s Valse Brillante .. ee ee oe ee ee oe oe 
P. De Vos’s Marche Guerriere.. oe ee ee oe ee we oe 


. 
. 

. oe - 
. - - 
. 
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CRAMER, BEALE, & Co., 201, REGENT STREET, LONDON. 
OLLOWAY’S PILLS an Indisputable Remedy for 


Indigestion.—In the remotest districts of the United Kingdom the renown 
of these Pills is daily, indeed hourly, sustained, Mr. David Lewis, of Llangefelach, 
suffered severely from Indigestion and consequent severe pains in the stomach for 
six months. The neighbouring medical men failing to cure him, he at length had 
recourse to Holloway’s Pills, by the regular and persevering employment of which 
all his distressing and at times unbearable aches and pains were removed, and he 
is now perfectly cured.—Sold by all Medicine Vendors throughout the world; at 
Professor Holloway’s Establishments, 244, Strand, London; and 80, Maiden-lane, 
New York; by A. Stampa, Constautitiople; A. Guidicy, Smyrna; and E. Muir, 
Malta. 








PIESSE AND LUBIN, 


FRANGIPANNI PERFUME, 2s. 64, 
FRANGIPANNI SACHET, Is. 
FRANGIPANNI SOAP, Is. 
FRANGIPANNI POMADE, 2s. 
FRANGIPANNI INCENSE, Is. 6d. 


PERFUMERY FACTORS, 





2, NEW BOND-STREET, LONDON, 























































































































































































































































































A 





ane Sane rer mE 








¢ eS THE MUSICAL WORLD. . _ (Sere. 378 
Rj a) PRATTENS PERFECTED FLPTE, |} 
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ft 
a ae eo ‘ 
ON THE ~~ 


9 vot wen) OLD. SYSTEM, OF FINGERING, oo. occsyoen; 


MANUFACTURED BY ©. ‘ 


BOOSEY AND SONS, 


24 & 28, HOLLES. STREET, LONDON. Y 





Messrs. Boosry & Sons have the pleasure to announce that they have entered into arrangements with Mr. R. Sipvey Pratren 


“(principal ‘Flute. of the Royal Italian Opera, Philharmonic, Musical Festivals, &c.), for the sole manufacture of his itrul 


“Perfected Flutes,” which possessing not only a perfect intonation and equality, with the greatest amount of tone ever: 

have this advantage over all other modifications of the instrument, that the fingering of the old Flute is pe The 
improvements introduced in the “ Perfected Flute,” have been extended to Military Flutes, Piecolos, and Fifes—instruments 
hitherto totally disregarded by Flute manufacturers, but which, however, Boosey and Sons, with the assistance of Mr. Pratten, 
can guarantee to be equal in,every respect to the Concert Flute. 


LIST OF PRICES. iat I 


CONCERT FLUTES. 2's. a&i? 
1. Of Cocoa Wood, with 11 Silver Keys, on French Pillars, Cork and Silver Joints, Case, &c., complete, 
and superbly finished ao ov eae ee se wae i. aus sos sak f; Chews 
*,* The Keys of this Instrument are so arranged that, without ~changing the position of the right hand, 
the following shakes are obtained, namely, A flat and B flat, A natural and B flat, B natural and ‘O)" x it4B 
natural, B natural and C sharp, C natural and D natural, C sharp and D natural. Most of these shakes if 
are impracticable upon all other Flutes with the old fingering. : 








2. Ditto, with 9 Silver Keys, ditto, ditto, ditto, ditto, ditto ‘é oe oe nee 6 ee oe 
*,* The 9th Key is an additional C key used by the thumb of the left hand, so, constructed as to enable the 
performer to play from B flat to C, and vice versd, by the slightest movement of the thumb, thus render- 8 
ing all the scales in flat keys extremely easy. 
3. Ditto, with 8 Silver Keys, ditto, ditto, ditto, ditto, ditto ee “te ee ae of Lee w. 1212 0 
4, Ditto, with 9 Silver Keys, with Silver Mountings, Case, &c. ... es a “Ke es Bes coe OH, OQ 
5. Ditto with.8 Silver Keys, with ditto, ditto ae ae He" oo - Sea aod aT Sree 
6. Ditto with 8 German Silver Keys, witn German Silver Mountings ee UNE A MAIL YOSS SS / 
Either of the above Instruments, of old and beautifully marked Boxwood, at the same prices, 
E FLAT AND F FLUTES. 
7. Of Cocoa, or Boxwood, with 8 Silver Keys, on Pillars, Case, &c., complete ri nae 4 w. 12120 
8. ditto ditto with 8 German Silver Keys eee exe sow oie ees ane oon... wee 
9. ditto ditto with 6 German Silver Keys... S2, ahs Svs 2.5 v6 “fg we |) B30 
10. Of Boxwood, with 6 Brass Keys and Mountings ote! Seed: Neb 28 0880G écenitilomede slcWwens nostquni Me 
ll. — ditto with 4 do. Bios: a , Be +f 2 Be QO 


PICCOLOS IN D, E FLAT, AND F. 


12. Of Cocoa or Boxwood, with 6 Silver Keys on:Pillars, with Case complete >a v5 rrr we 5 6 O 
13. ditto ditto with 6 German Silver Keys ditto ... oh dit sah 3s w 38 350 
14. ditto ditto. with 5 Silver Keys ditto ... Age es ‘ne “ey ww 44 0 
15. ditto ditto with 5 German Silver Keys ditto ... ae reas 215 0 
> 46 Of Boxwoed, with 5.Brass Keys and Mountings ho sah 110 0 


Any of the above Piccolos, with Tuning Slide and Screw Cork, 10s, 6d. extra. 
FIFES IN B FLAT OR C. 


17. Of Cocoa Wood, with 4 German Silver Keys and Mountings, on Metal Plates... 0 ws use wee 2:20 
18. Of Box Wood, with 4 Brass Keys, and Mountings on Metal Plates .. was Gd ode 200 - 1 5,0 
19, Ditto, with 4 Brass Keys, and Mountings on Knobs .., ... oo oe ee EO 


_,,, Messrs. Boosgy anv Sons would particularly recommend the Fifes with Metal Plates, in preference to those on the old 
system of knobs, ‘which continually break. The ‘cost is a few shillings more in the first instance, but their great durability 
renders them considerably cheaper in the end. 


Every Flute, Pieedlo, and’ Fife, as completed, is tested and tuned by Mr. Pratten—Stamped 
‘R. 8. Pratten’s Perfected”—and accompanied by a Certificate bearing his Signature. 














Publ shed by Joun Boosey, of 131, Oxfurd-street, in the parish of Saint Mary-lc-bene, at the office of Boosry & Sons, 28, Holles-street. Sold also b Reep, 15; John- 
street, Great Portland-street; AuLeN, Warwick-lane; Vickers, Holywell-street; Kerra, Prowse, & Co., 48, Cheapside ; G. SCHEURMANN, Newgate-street ; 
plage yy ais ry a Newgate-street; Harry May, 11, Holborn-bars. Agents for Scotland, Paterson & So¥s, Edinburgh ; ‘for Ireland, H.’ Busset, Dublin ; 

sellers. - , 

Printed by WittiaM Spencer Jouxsoy, ‘Nassau Steam Press,” 60, St. Martin’s-lane, in the’ Parish of St. -the-Fi P ‘ of Middlescx.— 

Saturday, September 27, 1850. ’ 1 Pross, 9 née, Wh Bt. Martin-in the. Fields, in the County 











